60 roguHa Yp6aHucTtuukor 3aBoaa beorpaga (1948-2008)

- OBaj npojekar je jegaH y HU3y oA nNJlaHMpaHUX TOKOM jyébunapHe 2008. roguHe.

MynTuMeaunjanHu npojekart
Ctapo beorpaacko cajMulTe
kao CTAPO JE3IPO HOBOI' BEOTPALA

Multimedia project

The Old Belgrade Fairground
as the OLD NEW BELGRADE CORE

60 years of the Town Planning Institute of Belgrade (1948-2008)

— This project is one among the many during 2008 jubilee year.




MpeTeyom AaHalmer YpbaHucTuykor 3aBoga beorpasa ce cMatpa YpbaHucTuukn MHCTUTYT Npu MuHuctapcTey rpahesuHa HapoaHe Peny6-
nuke Cpbuje Koju je ocHoBaH nocne [pyror CBETCKOr paTa, Nako Cy HeroBy 3a4eLy y MHcTuTyLmjama XIX Beka kao wro cy: [paheBuHcko oge-
Jbetbe MoneynTesbCTBa BHYTPEHUX Aena 13 1862. roAnHe, a NOTOM U U3 thera npou3sawwno, MUHUCTapCTBO rpaheBmnHa ca CBOjUM NocebHUM
onememima n3 1881. roanxe.

TokoM LecT AeLeHnja 3aBoz je TpaHcdopMucaH Buwe nyTa, a og 1999. rofuHe je opraHM30BaH Kao jaBHO npeay3ehe unja je OCHOBHA fe-
NATHOCT U3paza ypbaHUCTUYKMX NAAHOBA, Pa3fMYUTOr HUBOA M 0byXBaTa.

Jo 1948. roguHe

LleHTpanHa rpazcka ciyxba koja ce bpuHe 0 ypesHOCTU U3Tpastbe,
OLHOCHO Cyxba ca NocebHMM TakBUM oBnawwhetMa, Nojasbyje
ce jow 1945. roguHe y deaepatusHoj HapogHoj Penybauum Jyro-
CNaBuju 1 TO Kao YpbaHuctuuku ogcek MHO-a, umjn je mocao -
npunpema leHepanHor nnaHa beorpaga. Wcte roanHe npeycme-
paga ce y YpbaHuctnuku nHctutyt HP Cpbuje, koju hopmanHo 3a-
xuBu Tek 1946. rogmHe, a Beh 1947. roanHe yctynma MecTo
YpbaHuctuukom 3aogy npv MnaHckoj komucuju Cpbuije.

1948 - 1958. roauHe

TonuHe 1948. ce TpaHchopmuwe y Ypbarnuctuukn 3aBos MOHO-a
y cnobofHujeM npesoay - YpbaHucTuuky 3asog beorpaga, Aakne
Ca MMeHOM Koje AaHac Hocu. OBaj 3aBOZ y TOKY HapeAHe ABe ro-
IMHE, MPUMPEMMO je BP/IO 3anaxeH [eHepanHu ypbaHUCTUYKM MNaH
beorpana -VaejHu ypbaHuctuuku nnaH beorpaga, nspaheH 1948.
rofuHe, Nof pykoBogcTBoM apx. Hukone [lobposuha, 0AHOCHO
leHepanHu nnaH beorpaga, ycsojeH 20. X 1950. roanHe. HakoH
OBOT NM/IaHa LeNnaTHOCT 3aBoAa MPUINYHO je YTUXHYN], 3aMpha.

1958 - 1974. roauue

YpbaHucTuuky 3asog rpaaa beorpaga, obopmmeH 1958. roante,
OpraHu3alLMja je o4 MocebHoOr ApyLWTBEHOr NHTepeca. TO CBOJCTBO
3aBOZ M AaHaC MMa Kao jaBHo npefy3ehe. OBaj 3aBOA je yben/bueo
HajcTabWHMjK OpraHu3aLMoHu 0bauk bambera ypbaHUCTUMYKOM
MaTepujoM. Y HapeLHUX LIeCHAeCT rofMHa BULIECTPYKO je yBehaH
6poj 3anocnennx. YpaheH je Benuku 6poj nnaHoBa yk/bydyjyhn uy-
BeHU - FeHepasHi ypbaHUCcTukKM nnaH beorpasa, 1972. roanHe.

1974 - 1992. roguHe

0a 1974. roanHe ypbaHnsam, cxaheH kao NOABPCTA APYLITBEHOT
naaHupaka ca genatHowhy koja 3aspxasa npedukc ypbaHucTnyke
(reHepanHM ypbaHUCTUYKY NNaH, LeTa/bHi, YPOAHUCTUYKM YCI0BY,
Tj. ycnoB# 3a ypeherbe npoctopa), npunaga 3aBoAy 3a naaHupare
pa3soja rpaga beorpaaa, ¢ TM WTO Ce ynpaBHU MOCI0BU paHujer
YpbaHucTuykor 3aBofa npeHoce y HooobpasosaHu CekpeTapujat
3a ypbaHu3am, WTo he ocTaTh 40 AaHawer AaHa. M oBaj 3aBog
“%uBn” cBe 0o 1986. roanHe, Kafa NocioBM AeTa/bHOT ypbaHu-
CTUYKOT MAaHUpaka ¥ Npunpeme ypbaHUCTUYKMX YC0BA OANa3e
Ha TPXWLTE, @ HOBOOCHOBAHM PaACKM 3aBOA 32 MAAHMpatbe 04,
yp6aHMCTMYKMX MOCNOBA 3aApXaBa caMo 0b6/1acT reHepanHor yp-
baHMCcTMYKOr nnaHuparba. OBakae 3aBOA he MoTpajaTi WecT ro-
AnHa - po 1992. roguxe.

0n 1992. po paHac...

3aBoA buBa npeyseTy rpagcky ynpasy 1992. rogute, na rybu npe-
(UKC - TPAZACKK, W NocTaje 3aBog, 3a NaaHUpare, ca AenatHowhy
npetxofHor 3aBona. Kpajem 1994. rognHe HacTaje cagawmi Yp-
baHucTMYKN 3aBoA4 beorpaga, makae MOHOBO - YpOAHMCTMUKM, W
MOHOBO Ca HaanexHowhy HaZ NPUNPEMOM CBUX YPOAHUCTUYKMX
npou3sona, Aa bu kpajem 1999. rognHe fo61o 1 CTaTyC jaBHOM
npefy3eha. Y ogHocy Ha YpbaHuctuuku 3aBog 1958-1974. roguHe
0CTajy 13BaH 3aBOAA CaMO YNPaBHN ypOaHUCTUYKM MOCIOBMY.



MynTumegujanHu npojekart

Ctapo beorpajcko cajMuwTe Kao ctapo jesrpo Hosor beorpaga

- npateha MaHugectaumnja CanoHa apxutektype, Mysej npuMmereHUX YMeTHOCTH, beorpaga.

OTBaparbe y yeTBpTak 27. 03. 2008. roguHe y 19h

YeTBpTak, 03.04.2008.y 18 h - PAAMOHNLA 1

CTYANO MACTEP - Tpehu ceMectap aMnnomckux
aKajeMCKUX CTyaunja Mactep - ApXUTEKTOHCKKN (a-
kynTteT y beorpaay - 2007/2008. roauHe

MeHTOpMU:

Mpodecop no no3usy - MYCTAPA MYCUHR, ana
CTpyyHu capagHuk no nosusy - EJIA HEWWWR, ana
Tema: NH®O MAPK/UEHTAP - TPAHCOEP NAEJA
Jlokauwmja: CTAPO CAJMULLITE

YeTBpTak, 10.04.2008. y 18 h - PAADMOHULA 2 u
PAOVNOHULA 3

CtypeHTn dotorpacduje - ®IY - Knaca npod. bpa-
Hucnaea KapaHosuha.

3anucu ca Crtapor 6eorpaackor cajMuwTa - ymMeT-
HU4Yke poTorpaduje ca TepeHa.

CtypeHTu cueHorpadguje — PIY - “Cehare” Ha cue-
Horpadujy 3a npepgctasy Yekajyhu Fogoa, kojy je
ypaano Mapuo Mackapunu y atesmey Muhe Mono-
Buha, 50-ux roamHa XX Beka, Ha Ctapom 6eorpasn-
CKOI CajMUWITY U TO je 6uno npeo ussohere ose
npeacrase y JyroncroyHoj EBponu. Jlokauuja - Nane-
puja Xaa, My3sej npumereHe ymeTHOCTU, beorpas

YetBpTak, 17.04.2008. y 18 h - OKPYTJZIN CTO

YyecHuum :

npod. ap MuneHa Aparvhesuh LWewwnh

Nopuua Mojosuh, noMmohHUK rpagoHavyenHuka
naBHW apxuTekTa rpaga hophe bobuh

AHTOHUje AHTUh, gupekTOop YpbaHMUCTMUKOr 3aBoga
beorpapg

MwupjaHa MayHoeuh, nomohHuk gupektopa Y3 beo-
rpaga

npod.ap. Mnogpar Panesnh, MMHUCTApCTBO 3a UH-
hpacTpykTypy

+ CBM yyecHUUM

YeTBpTak, 24.04.2008.y 18 h - PAAMOHULIA 4

CtypeHtun [lpyre roauHe nosopuiuHe U paauno pe-
Xuje Ha ®L1Y y beorpagay - 3sohere npeacrtase Ye-
kajyhn logoa

Knaca peposHor npod. UBAHE BYJUh n acucteHTta
npunpaBHuka CtesaHa bogpoxe.

oM CTAPO CAJMULLTE - PAAMOHULIA 5

EMUTOBAHje TOKOM LLeJIOKYMHOTr Tpajarba U3noxbe on
27.03. 2008 - 24.04.2008. roguHe.

YpaheH y npoaykumju Pegakumja 3a uctopmorpadujy
PTC, ypenHuk bojaHa AHgpuh. CueHapuo u pexwuja
Maja CkoBpaH, kamepa Besbko JesToBuh, 3Byk Munan
hophesuh; rpadpuka BaneHtuHa JaHunosuh, CHe-

XaHa BpawkoBuh; MoHTaxa KceHuja CaBuhesuh.
MpounseeneHo 2006. (09.05.2006)

OpraHu3aumja u peasinsaumja:
YpbaHuctuuku 3asog beorpaga n 4Yb

lMokpoBUTe/bU NMpojeKkTa:

CkynwTuHa rpaga beorpasa - Cekpetapujat 3a KynTypy, Mysej npumerseHUX yMeTHOCTU Yy beorpaay
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YBoAHa pey gupektopa

Y npoctopy Ctapor 6eorpanckor cajMulLTa He A0-
rahajy ce 6uno kakee npomeHe y gomMeHy dusnyke
CTPYKTYpe, a/in YMHU Ce Aa MHTepec 3a NloKauujy,
npe ceeray Ky/JTYpHOj jaBHOCTU — pacTe.

O npeaMeTHOj noKauuju ce CBe BULIE FOBOPU Kao O
NpOCTOPY Of, BeinKe KY/ITYPHO NCTOPUjCKE BAXHO-
CTU, WTO je ca acrnekTa opMupara ypbaHor TkvMBa
Hosor beorpaga, a u beorpaga yonwTe, Beoma
nobpo.

Ha noyeTky XXI BeKka, YNHN Ce BULLE HEro nkaga pa-
HUWje, AOWJIO je A0 YHUtbopMHe habpukaunje ypba-
HOI TKMBA. ApXMTeKTypa je CByAa BeoMa CAMYHA
(cTakno, yenuk ca KOHCTPYKTUBUCTUYKUM YKpacu-
Ma), Cagpkaju cy Beoma CAMYHU (WWONUHI-MOIOBU U
CTAHOBAaHE€ a Y MOJIOBUMA UCTU BpeHAOBM) TaKo Aa
rpafcKku LeHTpW NocTajy Henpeno3HaT/bMBU Of-
HOCHO BEOMA CJINYHW.

MNojaBa jeaHor npoctopa kao wTto je Ctapo 6eo-
rpaAcko cajMuwTe y CaMOM LLeHTpY rpaja Moxe ce
cMaTpaTh AparoueHMM M CBakako by pgonpuHeo
civumn beorpapa, kao rpaga ca cneuu@uuHnM
LYXOM.

Y Xembu Aa Aa CBOj AOMNPUHOC Yy MpOHaNaxemwy 04—
roeapajyher nageHTuteTa npeaAmMeTHe slokaumje Yp-
6aHUCTMYKKM 3aBOJ, je ca 3a4,0BO/bCTBOM MOMOrao
n3pasare ose nybnukayuje.

Aumonuje Aumuh, ounn. unsic. apx.

Introduction by General Manager

The changes in the physical structure have not
been taking place yet inside the Old Fairground
space, though it seems that the interest for the lo-
cation, particularly in the cultural public have been
constantly increasing.

There are more and more talks about the referent
location as a space of the great cultural-historic
significance, equally from the point of view and in
the context of New Belgrade's urban tissue forma-
tion and of the central City zone, riversides and
Belgrade as a whole.

In the moment of 60 years of urban planning cel-
ebration in Belgrade, we are witnessing the inten-
sive construction works in New Belgrade, resemb-
ling more and more to all the other central city
zones in the world nowadays. Shopping centers,
uniformed in their design, as well as with their
structures, surrounded with business and residen-
tial buildings also great deal uniformed, are influ-
encing the individual indistinguishable picture of
the city centers, i.e. they all look pretty much the
same. In such a situation, those spaces having cul-
tural and architectural recognition of their own are
becoming even more valuable.

In the year of its Jubilee, Town Planning Institute is
supporting with great pleasure the activities on
popularization and promotion of the Old Fairground
as a space with significant potential to contribute to
the uniqueness of Belgrade, more so if we have in
mind the exceptional accessibility of the location.

Anronije Antic, eng.arch.







OETAJbHW YPEAHUCTUYKK MNJTAH
CMOMEHWNYKOI KOMIMJIEKCA

,CTAPO CAJMULLTE"

JeTasbHN ypbaHUCTUYKN NAAH CMOMEHUYKOr
komnaekca Ctapo cajMuwTe YCBOjEeH je mno-
yeTkoM 1992. roguHe 1 oBO cy y Hajkpahem
MHdopmMaumje o npolecy nlpage nnaaHa, Ln-
JbeBUMa n npegnory ypeherwa Komnnekca.

MoyeTtkom 1986. roanHe nokpeHyTn cy y beorpaay,
on Akagemuje Hayka A0 KynTypHO npocBeTHe 3ajea-—
HULLe, apryMeHTOBAHMW Mpeasio3n u 3axTeBu Aa ce
ocHyje My3ej xpTaBa reHouupa Han Cpbuma y
Lpyrom ceBeTckoM party. Ca Tum y Be3u, CKynwTmnHA
rpaga beorpaga ¢opmupa Oapbop 3a AoBplLUEeHe
CnomeH-napka JajuHum u 3a CrnomeH-npocTop
CajmuwTe.

NcToBpeMeHO, y 3aBoAy 3a 3aWTUTY COMEHUKA Ky-
Type rpaga beorpaga ncropuyap ap JaHuno Papgo-
jeBvh npunpeMno je MMmnpecnBaH Agocuje o dawmnc—
TUYKOM JIOropy Y KOoju je 6o npeTBopeH KOMMeKc
Cajma Ha neBoj obanu Cage, 0 HEroBMM XpTBama
JeBpejuma, Pomuma, CpbrmMa 1 cBuM hazama Kpo3s koje
OBO CTpaTuwTe nponasu og 1941. roauHe. Jocuje je
6uo ocHoBa pa 1987. roamHe CkynwTuHa rpaja
npornacu Crapo cajmuwwTe - Jlorop lNecranoa 3a cno-
MeHnYKK komnnekc (,Cn.anct rpasa beorpana“, 6p.
16/87) n oamax poHece u oaNyKy o uspaan etasbHor
ypbaHuctuukor nnaHa CnomeHuykor komnnekca Cta—
pO CajMULITe KA0 OCHOBE 3a CBe Aa/be akuuje y Npoc—
Topy. 3a HocMoua u3paae niaHa oapeheH je 3aBog 3a
3aWTUTY CNOMeHuKa KynType rpaga beorpapa y3
yyewhe 3aBoaa 3a ypbaHu3aM u npojekToBare, U TO
TaKo WTO je pag 6uo noaesbeH No npupoamn nocna

DETAILED URBAN PLAN
OF THE MEMORIAL COMPLEX

,THE OLD FAIRGROUND"

Detailed urban plan of the Old Fairground
Memorial complex was adopted in the be-
ginning of 1992 and this paper is the brief
information about the process of the plan
design, goals and suggestion for the Complex
development.

By the beginning of 1986, several initiative were
launched in Belgrade, from the Serbian Academy of
Science and Arts to Cultural-Educational Associa-
tion of Serbia, comprising documented sugges-
tions and demands for the foundation of the
Museum of the Genocide Victims among the Ser-
bian people during the Second World War.

Accordingly, the Assembly of the City of Belgrade
established the Council for completing of the Me-
morial Park Jajinci and Memorial Space Fairground.
In the same time, in the Cultural Heritage Preser-
vation Institute of Belgrade, PhD Danilo Radojevic
prepared an impressive file about the Nazi camp in
the Fairground complex on the left bank of Sava
and about its victims, Jews, Roms, Serbs and all the
phases this place of executions has been going
through since 1941. This file was the framework
for the 1987 City Assembly decision, to announce
the Old Fairground - Gestapo Camp for the Memo-
rial complex (“Sl.list grada Beograda“, no. 16/87)
and to promptly adopt decision about elaboration
of the Detailed urban plan of the memorial com-
plex the Old Fairground, as the groundwork for all
further developments in this space. The job was
assigned to Belgrade City Institute for the Protec—




cBakor o 3aBoga. Behun geo koH3epBaTopckor ena-
6opaTa u3paguna je AHTuua Maenosuh, nctopuyap
YMETHOCTU, A0K je BaXHUM Y OBUMHMM LeNnoM niaHa
Koju je paheH y YpbaHUCTMUKOM 3aBOAY PYKOBOAMO
Mwuogpar Cnajuh, apxuTtekta. M3pasy ykynHor naaHa
BoAuna je BecHa MaTuueBuh, apxumTekTa.

JaBHa pacnpaga o HaupTy nnaHa Tpajana je ayro. [nax
ce nepMaHeHTHO YckiahnBao ca 3ak/bydumMma 1 Haj3ag,
je, noyetkom 1992. rogmnHe yceojeH (,Cn.iucT rpaaa
beorpaga“, 6p. 2/92).

Kao LTo ce BUAM U3 onucaHe npoLenype, NPBeHCTBEHN
LUWb OBOT NJjlaHa buo je Aa ce AOCTOjHO obenexu u
cayyBa y memopwuju rpaga ceharwe Ha cTpawHu
37104MH y noropy lectanoa, kao 1 ga ce obesbeau
da3Ho ypehere Lenor komnnekca, kako 6u ce y
OKBUPY NpBe (a3e 1 WTo npe, NOCTaBMO CNOMEHUK
xpTBamMa. Ca mctom Hamepowm, jow 1987. roauvHe,
NHMuMjaTUBHM o460p je o4Nyuno aa ce 3a CNomeH
obenexje “CajMuwTe” peanusyje geno eajapa Mmo-
apara lMNonosuha, apyroHarpaheHu paf Ha KOH-
Kypcy 3a JajuHue (WTo je M OCTBAPEHO).

B ITnan namene nospuiuna

tion of Cultural Monuments with participation of
Institute for Urban Planning and Design and the
work was shared having in mind the field of work
of the each Institute.

The bulk of the conservation study was elaborated
by Antica Pavlovi¢, art historian, while the head of
the team for the important and comprehensive part
of the plan elaborated in the Institute for Urban
Planning and Design was Miodrag Spaji¢, eng.arch.
The elaboration of the plan as a whole was run by
Vesna Maticevi¢, eng.arch.

Public insight and discussions about the Plan draft
have lasted for long. The plan was permanently ad-
justed to conclusions, and in the beginning of
1992, it was finally adopted (“Sl.list grada
Beograda“, no. 2/92).

As it could be seen from described procedure, pri-
mary goal of the plan was to honorably mark and
keep in the collective memory of the City reminis-
cence to the horrible crime in the Gestapo camp,



MowTo je hopMMpaH KOH3epBaTOPCKKN enabopat np-
BEHCTBEHO MOCTaB/bEHU LMW/b enabopaTa je npown-
peH. lNokazano ce fa je noTpebHO obenexuTn u
BpeMe y KoMe je noctojao Cajam, Kao 1 Bpeme nowTo
je Jlorop pacgopmupaH.

MpBK MehyHapoaHW BeorpaAcky cajaMm MCKasao je He
CcaMo NpuBpeaHU Pas3Boj U rpasa v Apxase, Beh u
BeJIKe YPHAHUCTUUYKE U APXUTEKTOHCKE KBa/IUTETE.
NcToBpemeHo, TMMe je 3abenexeH U y BpeMeHy 1 Y
npocTopy, TpeHyTak ypehera npee eTane npocropa
(koju y cBoM nnaHy u3 1932. roguHe, npen usrpagky
MOCTa, apxuTekTa KoBasbeBCKM jol yBeK Ha3nea MIHyH-
DAUVOHUM roapyyjeM 3eMyHa), 2 Ha OHOM TOJINKO
BAXXHOM MeCTy Ha KOMe KpO3 BEKOBe Tpajarba MyTeBU
BOJle Ca jeHe Ha Apyry obany peke.

Bpeme nocne caBesHuuykor bombapaoBarba nowTo je
CpyLlieH Hajsehun peo cajamckmx naBus/bOHA, a IOrop
3aTBOPEH, 3payn A0 AaHac ceBeT/nowhy, Ha Kpajke
HeOoYeKMBAH HAYMH. TO je CBET/IOCT XMBOTA KOjy YHO-
CY OMJTaZMHA, rpaauTesb Hoeor beorpaza, noTom

as well as to introduce in stages the development
of the whole complex, in order to erect, in the
stage one and sooner the better, the Memorial to
the victims. With the same intention in mind, back
in 1987, the Initiative Council reached the decision
that the work of the sculptor Mi¢a Popovi¢, second
awarded work in the Jajinci open competition,
would become the Memorial ,Fairground”. (as it
was realized).

Since the conservation study had been done, pri-
marily defined goal has been extended. It turned
out to be that it should be necessary to mark the
time when the Fair was living, as well as the time
after the Camp was closed.

The First International Belgrade Fair demonstrated
not only economic development of the City and the
State, though also outstanding town planning and
architectural qualities. Simultaneously, it recorded
in time and space the moment of the first stage de-
velopment concerning Novi Beograd space (named
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n hauu jeaHe WwKone u Haj3af M YMeTHULM Kojuma
rpag yctyna npeocrana Tpu nasu/boHa 3a pagmno-
Huue. CHara BpXyHCKOr CTBapajawTBa MCTpajaBa
AelueHnjama, 3aamBrbyje 1 36yrbyje, jep oBakas Ayx
ncujasa M3 okpyxema Hapactajyhe pyxHohe cBake
BPCTe, KOje ce CTUAUMO.

lMnaH je Mao jow jegaH uwmb - BpeAHOBATU Mej3ax
(EBponcka KOHBeHLMja O Mej3axy).

NpoeHTuTeT beorpaga oapehyje weros nonoxaj, a
Haj3HayajHuje BpeaHoCTM - obane peka. Ca Tor ac-
nekTa BpeAHOBAHa je, y KOH3epBATOPCKOM efna-
6opaTy, CiMKa aena obasne Kao MOCTaMeHTa YKyrnHe
cnuke Hoeor beorpaga. OCHOBHU XUAPOTEXHUYKN
efieMeHTn yTBpheHu cy of4aBHO anu ce M nepma-
HEHTHO ycknahyjy ca NpupoaHUM UK NAAHEPCKUM
npomMeHama.

Pagn Tora 4o paHac Huje y UenMHU yobnudeH
npodun obanoytepaa nsmMehy Moctosa, na H”U Aeo
ncnpepg CajMmwTta, Kako 6u ce obana mssena UCTo-
BPEeMEHO W Yy NYHOM carnacjy ca 30HOM KOjoj npu-

by the architect Kovaljevski in his plan from 1932,
before the bridge was built, “Inundation area of
Zemun”), and in such a significant location where
for centuries roads lead from one side of the river
to the other.

The time after the Allies bombardment when the
bulk of the Fair pavilions were demolished and the
Camp closed, shines to these days in quite an un-
expected light. It is the light of life brought by the
youth, builders of New Belgrade, afterwards the
students of a school and finally the artists, to whom
the City consigned the three remaining pavilions for
their ateliers. The power of utmost creativity sur-
vives for decades, amazing and confusing us, be-
cause such a spirit shines from a surroundings of
growing ugliness, we are ashamed off.

The Plan had one more goal - landscape evaluation
(European Landscape Convention).

Identity of Belgrade is determined by its geographic
position, and the most significant value is river



naga. Hanasmmo aa je BaxxHo nctahm ga je npojekTom
CajmuwTa n3 1936. roauHe (Toamwmak rpaga beo-
rpaga, kKw.6p.IV-1957.roa.), Ha obanun peke npen-
BuheH Tpr y aoyxy ca uesomM KOMMNO3ULUjOM KOM-
niekca, WTO je CBe y CKJaAy M Ca JaHaAC reHepasHoO
yTBphEeHOM HaMeHOM MpPoCTOpa Kao rPafcKor LeH-
Tpa (MpoCTOpHU NNaH BOAEHUX U NMPUOBATHUX MO-
BpwuHa Case n [lyHaa Ha TepuTtopujn beorpaaa,
1976. roauHe n leHepanHu nnaH beorpapa 2021.
roguHe).

O ykynHoj cnmum CajmuwTa 3anncaHo je u oso: ,lMo-
pes npuBpeaHor 3Hauyaja CajMuwTa, TO je buna
jeAnHa ocTBapeHa MPOCTOPHO-KOMMO3ULLMOHA Lie—
NIMHA Koja ce M3ABajana U UCTULANA U3FNeAO0oM Of,
OCTa/INX ApYyWTBeHUX LeHTapa beorpasa“ (bpaHko
Makcumosuh, Maeje n cTeapHocT ypbaHnsma beo-
rpaga 1830-1941, bra,. 1983.).

* k %

Ha ocHoBy onmMcaHuMX LWbeBA OBAKO Yy Hajkpahem
nsrnepa npeanor JeTtabHor ypbaHUCTUYKOr MiaHa
CnomeHuukor komnekca ,,Ctapo cajmmwTe”.

lpaHUUA nnaHa obyxeata 20,5 xa komnnekca Cajma
n 1,4 ha BogeHe noBpliMHe y3 obany, WTO je cBe
npeAcTaB/bajio MeCTO cTpajdama. [paHnuom nnaHa
obyxBaheH je komnaekc Jloropa ymareH 3a Heros
3anafHu Aeo, ofgaBHo oapeheH 3a poepuwere by-
nesapa Jypwja lNarapuHa. Ha ToM npocTopy nocrtojaniu
cy Benvkn Hemaukun n HepoBplieHu naeuboH 6p. 6.
Leo y npuobasby, HajMapkaHTHMUjU MPOCTOP KOM-
nnekca og 5,5 ha y3 jow 1,4 ha BogeHe noBpLumnHe,
HamereH je MeMOopujaJIHOM CaApxajy, Kora yrnas-
HOM uuHu CaBcku Tpr, Boada, obanHa rpahesuHa,

banks. In the conservation study, the picture of a
part of the riversides as the postament to the whole
picture of New Belgrade was evaluated from that
point of view. The basic hydrotechnic elements are
determined long time ago, still they are permanently
adjusted to natural and plan modifications.

That is why the profile of the riverbanks fortifica-
tions between bridges was not wholly shaped up
till today, and the part in front of Fairground as
well, in order to develop riverbank simultaneously
and in a full accordance with a zone it belongs to.
We found it necessary to emphasize that in the
Fairground project from 1936 (GodiSnjak grada
Beograda, book no.IV-1957) the construction of a
square on the riverbank was designed sharing a
common spirit with the whole composition of the
Complex, what is all in accordance with the deter-
mined nowadays general use of space as the city
center (Spatial plan of the water surface and river-
sides spaces in the territory of Belgrade,1976, and
Belgrade Master Plan 2021).

About the integral picture of the Fairground, these
lines were written as well: “Apart of its economic
significance, the Fair was the only spatial-compo-
sitional unity separated and distinguished by its
looks from all the other social centers of Belgrade,
“Branko Maksimovi¢; Idea and Reality of the Bel-
grade Urban Planning 1830-1941% Belgrade,
1983).

EE

Based on the defined goals, this is the brief sug-
gestion of the Detailed urban plan of the Memorial
complex the ,0ld Fair".

Within the boundaries of the Plan, the Fairground
complex consists of the 20,5 hectares of space, the
place of suffering during the War, and there is also
1,4 hectares of water surface along the riverside.
In the plan, the complex of the Camp was de-
creased for its Western part, where the German and
unfinished pavilion 6 have been, the space desig-
nated long time ago for completing of the Jurija
Gagarina boulevard.

The part on the river bank, the most distinguished
space of the complex (5,5 hectares with additional
1,4 hectares of the water surface), is designated for

11
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CrMOMEHMK XpTBaMa Kao 1 My3ej xpTeama reHoumaa
y beorpagay.

Ca wu3y3eTKOM CMoOMeHMKa, CBe oOcCTane akuuje
ypehera n nsrpagme y nprnobamy Bpnhe ce nytem
jaBHOr KOHKypca. Ha 3anaay, ABa raja cy nocebaH
CrioMeH Ha XpTBe Jeepeje. MNnaH npegsuha Bpahame
ypbaHMCTUYKe MaTpuLe y LenomM komrsiekcy CajMa, a
ca TMM ¥ acouujaunjy ykynHe opraHusauuje u
BEJINYMHE JIOropa, YME Ce UCTOBPEMEHO MOCTUXY U
APYrv LWbEBN NAaHa.

Mpensuha ce obHOBa NMpeocTanmx MaBu/bOHA, M3-
rpafta HOBMX HA MECTY CpyLIEHMX KAO M HA MecTy
roe cy, npojektom n3 1936. roanHe npeasuheHu, a
HUCY M3BeAEHUN pa3nninTn objekTn. Hoea n3rpasgta
orpaHuyeHa je cob60LHOM NPOLEHOM, Kako U3pa-
3UTU noTpeby uyBara BUCOKO OLereHe ypba-
HUCTUYKO-APXUTEKTOHCKE KOMMO3MLMje y3 yBepere
[a je cTora noTpebHo ovyBaTu Hekaaltbe rabapute
MnaBU/bOHaA.

Y nornepny HameHe kaxe ce pa he ueo komnnekc
(yHKUMOHMCATM Kao cajaM y3opaka, Aa he ce 3a-
APXaTU U NPOWNPUTU CAAPXKAJN KYNType n ymeT-
HOCTU, Aa he CBM MpOCTOpM, 3aTBOPEHM KAo MU
OTBOPEHU, KOPUCTUTU KAO BUTHY, U3Y3eTHY KOMY-
HUKATUBHOCT MecTa, Kao u aa he cee byayhe HameHe
6UTK orpaHMyeHe yCJIOBOM Aa CBOjOM NPUPOAOM He
Hapywagajy kapaktep Komnnekca. N3 Tor pasnora
N1aHOM je YC/IOB/bEHO Aa CaZpXaju y KOMMIeKcy
byny npeameT pgasbux paspana koje he sepudu-
KOBAaTW HaAJsieXHU opraHu paacke ckynwTuHe. (Y
OBOM YCJIOBY MOXe Ce M gaHac Hahu ynopuwTe 3a
oAbpaHy OBOr MecTa Of yAapa YnCTor nHTepeca).

Ha oBaj HauMH pauyHa ce na npegsuheHa HoBa bpyTo
pa3BujeHa rpaheBMHCKa nNOBpLWIMHA W3HOCKU OKO
36.000 M? wTo y3 8.539 M? 3a4pXKaHUX, YNHU Ka-
nauuTtet of oko 45.000 M2. Pywere HenogobHor
¢doHaa m3Hocnm 17.043 M? y3 HanoMeHy Aa Huje
pasrpaHuyeHo pyllere koje ocsiobaha npoctop 3a
6yayhu byneeap Jypuja larapuHa, kKao M pa ce
Hajuewhe paan o fioweM KBAIUTETY U MOHTAXHUM
3rpagama. OBako wuckasaHe uudpe p[ajy oaHOC
3npara u pywera 2,1:1.

the memorial structures, consisting of the Sava
square, waters, riverside fortification, Memorial to
the Victims, as well as the Museum of the Geno-
cide Victims in Belgrade.

With the exception of the Memorial, all the other
developments and constructions in the riversides
area will be assigned via public open competitions.
Two groves in the western part are the Memorial
on Jewish victims. The Plan anticipates the restora-
tion of the urban matrix in the whole Fairground
complex, and consequently the association of the
integral organization and size of the Camp, simul-
taneously achieving its own other goals.

The Plan anticipates reconstruction of the remaining
pavilions, construction of the new in the places
where the demolished have been, as well as where
they were positioned in the project from 1936, and
never constructed. New constructions is limited by
the free estimation how to express the need for
preservation of the highly valued urban - architec-
tural composition, believing that it is accordingly
necessary to preserve the old matrix of pavilions.

Concerning the land use, the Plan determines that
the whole complex will function as the Sample Fair,
that the cultural and art facilities will be kept and
enlarged, that all the spaces, indoors as well as
open, will use an exceptional communication of the
place, and that all the future uses will be limited
with the condition that their nature does not insult
the character of the Complex. That is why the Plan
conditions that all the facilities inside the Complex
have to be the object of further elaborations, veri-
fied by the authorized bodies of the City Assem-
bly. (This condition is even today the stronghold
for defense of the place against the attacks of var-
ious investors’ profitable interests).

In this way, the Plan calculates with the new gross
construction area (GCA/BRGP) of about 36.000 m?,
what with the previously built space of 8.539 m?
planned to be kept, creates capacity of around
45.000 m?. Demolition of inadequate structures
makes 17.043 m?, with remark that the demolitions
clearing the space for future Jurija Gagarina boule-
vard were not disassociated from the rest, also that
the existing structures are of low quality and often



B Cunxpon naan

MnaH obe3behyje n cBe apyre 3akoHOM npensuheHe
YC/10B€ BPJ10 UCLLPMHO, HA 0BUMHOj LOKYMEHTALMOHO]
OCHOBW. MNaH YMHM nopes TEKCTYATHOT U rpaduyku
peo op 18 rpacdunukmx npuaora og Kojux je nocnen—
bW MO peaocieny CUHXPOH rniaH, obasesaH U KOMM-
neTaH nozarvak 3a a3y npojekToBara. Opabpanu
CMO [,€0 Kao NMpWJior OBOM M3naramy.
* ok %

Tpyounm cmo ce Aa NoCTynamo y CKlagy ca mepama
Koje ce MOry NMpuMMeHUTU Kaz, ce pagu O KYN1TYpPHOM
[06py 1 pa kopuctumo Beh Taga AOHeTe eBporcke
Aeknapauuje 3a 3aWTUTY rpaguTesbckor Hacneha.
HapouuTo, Ha Kkpajy oBe nHpopMaLuje ykasyjemo, Ha
BE/IMKY Cnoboay Kojy 0Bako (hOpMy/SnCaHU YCNOBU
npyxajy 3a a3y NpojekToBarba, aJin U Ha YNHEHULY
[a Ce KaKo je no3HaTo 0H6HOBa OBAKBOI KYNTYpHOI
nobpa He MOXe CNPOBOAUTH NO eKOHOMCKOM YCJIOBY
KOjU Yy L[ATOM TPEeHYTKY BaXXW 3a CBakKuM ApPYyru
npocrop.

Becna Mamuuesuh, ounn.undic.apx

e A
e

modular. The relation between building and dem-
olition is 2,1:1.

Plan ensures in detail all the other legal conditions,
in its extensive documentation base. Beside tex-
tual, the Plan includes graphic part consisting of 18
graphic annexes, while the last one - Synchrony
plan - is obligatory and integral data source for the
projecting stage. We have chosen a part of it as the
appendix to this presentation.

* K %

We have been trying to act in accordance with
measures that might be applied when cultural as-
sets are in question and to use all the existing Eu-
ropean declarations concerning preservation of
cultural heritage. For the end of the information, we
are pointing out the great freedom of action in the
later project stage the given conditions are offer-
ing, also reminding of the well known fact that the
renewal of such a cultural asset could not be carried
out according to strict economic (profit) criteria,
valid for any other space in the moment of time.

Vesna Maticevic, eng.arch.
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MynTumegunjanHu npojekar:

Ctapo 6eorpaZicko cajMuLiTe Kao
CTAPO JE3ITPO HOBOI BEOTPALA

AyTop KOHLenTa npojekTa:
Mp MapTta BykoTuh Jlazap -YpbaHUCTUYKYM 3aBOA,
beorpana

KoHcynTaHTK:

npod. ap Pyxunua borgaHosuh, g.u.a., npeacen-—
Huua AYb un

mp Hatawa Aanunosuh-Xpuctuh p.n.a., anpek-

Top CekTopa 3a perynauuoHo naaHupame, Ypba-
HUCTNYKM 3aBog beorpaaa.

OKO OBOr MpojekTa je OKymn/beHa rpyna mnagunx
YMETHUKA U HbUXOBUX MEHTOPA CNPEeMHUX Aa Npo-—
roBope CaBpeMeHWUM je3UKOM, je3MKOM YMEeTHOCTH,
0 Hacnehy, o TBOpeBMHaMa Halle MPOLNOCTH.

Ncnon cnojeBa Hebpure v paBHOAYLWHOCTU KOju
nokpueajy Ctapo 6eorpagcko cajMullTe, OHU CY
youmnu “3naTHy npawmnHy BekoBa” M Mokywanu ga
Kpo3 npu3My BpemeHa HoBOM ceeTnowhy, obacjajy u
oboje oBaj npocTop ( nnaHoeu, hoTorpaduja, cue-
Horpaduja, rnyma, Hopa apxmuTekTypa...).

Ll oBe 3ajegHuuke akumje, nog NMOKPOBUTEb—
cteoM CasioHa apxuTekType, Tj. My3eja npumere-
HUX ymeTHocTn y beorpany je, pa ce Crapo
b6eorpaacko cajMuluTe obacja HoBoM cBeTnolwhy,
Koja he ra yuymHUTU NpUCTynavyHuM, AATU MY MyHY
BaslOpM3aLmjy, CayyBaTV ra U YK/bYYUTU y CaBpe-
MEHW XMBOT. YNO3HATN UCTOPUjy OBOra NpocTtopa
3Hauu obnMKoBaTu CBOjy byayhHOCT kKpo3 Hacnehe,
/i1 M NPOMOBMKCATY 3HAHbE O YPOAHUCTUYKOM U ap-
XUTeKTOHCKOM Hacenehy 20. Beka 'y Cpbuju. JeaHom
peujy noactahu oBaj aparoueHu npoctop beo-
rpaza ga v3pasu HefopevyeHo U Aa, Kako je npod.
Onueep MuHuh rosopuo “3A3BYYN HEITOB AYTEH-
TUYHU MNPOCTOPHU TOHY jep kKao KynTypHO
[0b6po 0Baj NPOCTOp je "ayTeHTUYHO CBEA,0YAHCTBO
ncTopuje KynType u Jbyacke uusmunusauunje” (Xen-
CUHLWKA Aeknapaunja, maj 1996).

Multimedia project:

The Old Belgrade Fairground
as the OLD NEW BELGRADE CORE

Author of the project conception:
M.Sc. Marta Vukotic¢ Lazar -Town Planning Institute
of Belgrade,

Consultant

prof. PhD Ruzica Bogdanovié, eng.arch., president
of Town Planners Association Belgrade (DUB) and
M.Sc. Natasa Danilovi¢-Hristi¢ eng.arch., Director
of the Department for Regulation Planning in Town
Planning Institute of Belgrade.

The group of the young artists and their mentors
gathered around this project, is aiming to express
themselves about heritage, creations of our past,
in a modern language, the language of Art.

Under the layers of carelessness and indifference
covering the Old Belgrade Fair, they perceived
“Golden Dust of the Past Centuries” and attempted,
THROUGH THE PRISM OF TIME, to illuminate and
colour this space in the new light (plans, photos,
scenography, acting, new architecture...).

The goal of this common engagement, sponsored
by the Salon of Architecture, and the Museum of
Applied Arts in Belgrade, is to illuminate the Old
Belgrade Fair in a new light, making it accessible,
fully valorize it, preserve and include it in the mod-
ern life. Getting to know the history of this space
means to shape one’s future via heritage and to
promote the knowledge about Serbian urban and
architectural 20th century heritage as well. In one
word, to stimulate this precious Belgrade space to
express all that was left unspoken and to, as Pro-
fessor Oliver Mini¢ used to say: “PLAY ITS AU-
THENTIC SPATIAL TUNE", because, as the cultural
heritage this space is "authentic testimony of the
history of culture and human civilization" (Decla-
ration of Helsinki, May 1996).



[ToBoA npojekTa

MNpBe akTMBHOCTM npojekTa “CTapo 6eorpancko
CajMULLTEe - KAO KYNTYPHU, UCTOPUjCKU, ypbaHU-
CTUYKO-YpOaAHOMOLWKM pecypc ca BeUKUM Mpu-
BpeLHMM noTeHuMjaniom” Cy noyene y nepuogy
oABujarka MaHudecTtauuje LleHTpanHe npocnase
“[laHu eBporncke bawTnHe” koja ce ogpxana y beo-
rpaay y nepuoay og 20-23.09.2007. roguHe.

Y oKBUPY OBOT 3HayajHor gorahaja pywTeo ypba-
HucTa beorpaaa (4YbB) n Ypbauuctuuku 3asozn beo-
rpaga Ccy 3ajeAHMYKM Jann NOACTULAj OBOj
MaHudecTaumju ca npojektom “Ctapo beorpas-
CKO cajmuwTe”.

M3noxb6a je buna nocras/beHa y rnaBHOM xony Yp-
b6aHucTuMykor 3asona beorpapa, u y nepuoay on
20. 09. no 06.10.2007. roanHe umana je 6pojHe
noceTnoLLe 13 3eM/be€ U MHOCTPAHCTBA.

|
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Project Occasion

First activities inside the project “The Old Belgrade
Fair - as a cultural, historic, urban planning-ur-
banology resource with significant economic po-
tential” started during manifestation Central
Celebration of European Heritage Days taking
place in Belgrade from September 20th - 23rd
2007.

As a part of this important event Town Planners
Association Belgrade (DUB) and Town Planning In-
stitute of Belgrade has given joint inducement to
this manifestation with the project “The Old Bel-
grade Fair”.

The Exhibition situated in the main hall of Town
Planning Institute of Belgrade, during the period
from September 20th to October 6th 2007, had
numerous domestic and foreign visitors.

il G W TR



360r BeNIMKOI MHTEpPecoBaka Koje je nsnoxba umana
y CTPYYHOj Kao 1 WNPOj jaBHOCTU, KOHKYpUCAIU CMO
na y oksupy CanoHa apxutektype 2008. opraHu-
3yjemo HM3 npatehux cagpxaja, kKao 1 NPOLWNPUMO
camy n3noxby HOBMM MaTepujanoM, dokycupajyhu
3Hauaj He camo CTapor cajMuLITa HEro M 3HauyajHor
natyma 60 rogmHa HoBor beorpaga, a unju je Hy-
kneyc (Ctapo jesrpo Hosor rpaga) Ctapo cajMuLuTe.

As the response to the great attention the Exhibi-
tion attracted in professional and wider public, we
competed to organize a series of the accompany-
ing events during the Salon of Architecture 2008,
as well as to extend the Exhibition itself with the
new displays, focusing not only on the Old Fair, but
also on the significant date of the 60th anniversary
of New Belgrade, which nucleus (the Old Core of
the New City) is the Old Fair.







18

N3JTOXBA

CTapo 6eorpafcko cajMuLITE je BAXKHO MecCTo y yp—
6aHoM Hacnehy Beorpapa. OBaj M3y3eTHM BE3HMU
npocTtop crapor n Hosor beorpaga nexu Ha noc-
nepmwem nyky peke Cae u cneunduyHux je am-
O6UjeHTaNHMX, CTUJICKUX, MPOCTOPHUX U €KOJTOLLIKNX
BpeAHOCT. tberosa usrpagma je yHanpeauia Heka-
Jawwy cnuky beorpana, anu je n o3Haumna nove-
TaKk HeroBe eBponeusauunje Ha CBUM ypbaHUM
HuBonma. OBO NPOCTOPHO-KOMMO3ULLMOHO OCTBA-
pere je MeTahopa MAAHCKWU peann3oBaHe LeunHe,
BE/IMKOI MpuBpeaHor 3Havaja. MNpumep je jegHor
HOBOT ypbaHOr cMcTeMa OpraHM30BaHOr Ha paLLno-
HanaH 1 MYHKUMOHANAH HAYMH, Kao M KOHLenTa
rpaga ypbaHuctuuke aBaHrapge 20-ux roguHa 20.
Beka. buo je jemaH op Bopehux cajmoBa y jyro-
ncTouHoj EBponu u cTeumnwTe 6POjHUX NpUBpes-
HUKa.

MnaHoBe cy nspagunu apxutekTte Pajko Tatuh, Mu-
nuBoj Tpuukosuh n hophe Jlykuh. 360r Hekux npo-
(ecnoHanHnx HejacHoha oBa Tpu, Taga mnaga
ApXUTeKTa Cy TPpaXunm NoTBPAY O ayTOPCTBY, KOjy
cy un pobunu 1937. roguHe. lNognHe 1938. oann-
KOBaHU cy “OpAeHOM jyrocoBeHCKe KpyHe” 3a u3-
pany FEHEPAJIHE ANCMNO3NUUMIJE CTAPOI BrA.
CAJIMANLLTA N APYLUTBEHNX NMABUJBOHA.

durHaHCcKMparbe OBOI noayxeaTa ypaheHo je 3ajMom
OnNWTUHCKe WTeaMOoHMLEe, MPUI03NMa beorpaackux
6aHaka, n3 ¢GoHAoBa 3a4yXbuHa M MPUBPeaHUX
npenyseha, noHaumjom beorpaacke npmepegHe KO-
Mope 1 L0H6POTBOPHUM Npuno3nmMa rpahaxa.

Mpeun JECEHU BEOTPALCKN CAJAM oTBOpeH je
23. centembpa 1937. roauHe. YpeheHo je 6uno og
36.33ha, 14 ha 3em/muwiTa.

YnpaBHu opbop CnacuheBe 3apyxbuHe y3eo je
yyewhe Tako wTO je gao aa ce usrpaam Cnacuhes
naeu/boH (1320 M?). MpojekTaHT OBOI NaBM/bOHA je
AnekcanHpgap Cekynuh, KOju je KacHuje um nocrtao
TexHunuku gupektop Cajma (1938-1941). Oko wera

EXHIBITION

The Old Belgrade Fair is the important spot inside
the urban heritage of Belgrade. This exceptional
connective space of the Old and New Belgrade is
situated on the last curve of the river Sava and have
specific ambient, spatial and ecological value. Its
construction upgraded the previous picture of Bel-
grade, also signifying the beginning of its Euro-
peanization on all the wurban levels. This
spatial-compositional accomplishment is a meta-
phor for realization of a planned complex with
great economic significance. It is the example of a
new urban system organized in a rational and
functional way, as well as the conception of the
town planning avant-garde city during twenties of
the 20th century. It was one of the leading fairs in
the south-east Europe and the gathering place of
numerous industrials and businessmen.

Plans were designed by the architects Rajko Tatic,
Milivoj Trickovi¢ and Dorde Luki¢. Due to certain
professional incoherencies these three, young ar-
chitects at the time, demanded authorship confir-
mation, granted in 1937. In 1938, they were
decorated with the “National Order of Yugoslav
Crown” for the design of GENERAL DISPOSITION OF
THE BELGRADE FAIR AND SOCIAL PAVILIONS.

Finansing of this enterprise was enabled through
the loan of the Municipal Savingsbank, contribu-
tions of Belgrade commercial banks, foundations
and companies funds, donnation of the Belgrade
Chamber of Commerce and contributions of Bel-
grade citizens.

The First AUTUMN BELGRADE FAIR was opened on
September 23rd 1937. Of the total 36,33 hectares
of available space, 14 hectares was developed.

Maniging Board of Spasi¢ Foundation took part by
constructing Spasi¢’ pavilion (1320 m2). The de-
signer of this pavilion was Aleksandar Sekuli¢, later
appointed the Chief Technical Executive of the Fair
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cy 6unun okynsbeHu BPOjHU MAAAN U TaneHTOBAHU
ctyneHTn nonyTt borpgaHa CrtojkoBa n boxumpapa
XpaHucaemwesuha, ann u ctatuyapu, cTpaHu Hen-
Mapu, UHXerepu XOpTUKYNType wuth. Hbemy ce
npunucyje n peanusaumja KOHCTPYKTUBUCTUYKE
Kyne - naBubOHA. Y NCTOM nepuoay cy peann3o-
BAHMW M CTpaHM naBu/boHU: UTtanunjaHckn, Mahapckn,
PymMyHCKK, n YexocnoBauykn NaBu/bOHM, Kao 1N U3Be—
CTaH 6poj NpUBATHUX NaBU/bOHA.

MponehHn 1 Jecern cajMoBU Cy Ce CMemMBANU, a
1938. roauvHe je, Ha Apyrom geny TepeHa, 3ano-
yeTa m3rpagta Hemaukor naBusboHa. (3000mM?), kao
M pafoBM Ha M3rpagmu wecrtor JyrocnoseHckor
NaBu/boHA, NO NpojekTy AnekcaHapa Cekynwuha.
OfBujanu cy ce cajMoBM ayTomobuna, KOHUEpTH,
cnopTcke npupepnbe, MogHe pesuje...

6. ATIPUJIA 1941. 6ombapaoBaH je beorpaa. Cajam
je mocTao 310rnacHM HaLLMCTUYKM JIOFOP Y MOYeTKY
opraHu3oBaH camo 3a JeBpeje (yrnaBHoOM CBU you-
jeHwn), a KacHuje npenmeHoBaH y “lpuMxBaTHW N10rop
3eMyH” - 3a NonuTUYKe 3apobsseHunke us Cpbuje,
Jyrocnaeuje n uenor okpyxema. lNpnnnkom caees-
HUYykor bombapaosara beorpaga 1944. roauHe,
YHULITEHWU Cy FTOTOBO CBM MaBW/bOHU, ocum Cnacu—
heBor, Koju je 6O opraHM30BaH Kao Jloropcka bon-
HULA.

JaHac oBOM feBacTMpaHOM WM 3anyWTEHOM Mpo-
CTOpY, CMUCAO Aajy jeAMHO beorpancku yMeTHULN,
C/INKapu u Bajapu, koju cy 50-ux rogmHa 20. Beka
on CkynwTuHe rpaga beorpaga pobunu peo 06-
jekaTa kao aTesbee.

1987. roanHe - Ctapo beorpalcko cajMmuwTe je
npornaweHo 3a KYJITYPHO OOBPO FPALA BEO-
I'PALA (Cn.rpapa beorpana 16/87).

1992. roanHe - CkynwTuHa rpaga beorpaga je
ycgojuna AYIMN CnomeHuukor komnnaekca Crtapo
6eorpaacko cajMuLITe, Ca LWbEM [a Ce CTBOpe yC-
JIOBM 3@ PEKOHCTPYKLLMjy CMTOMEHMNYKOr KOMMaeKkca
CTapo 6eorpapcko cajMuwTe U 3a U3rpagky Cno-
MeH obenexja, kKao npuopuTeTHe akuuje. OBOM ak-
umjom ce noactmye BPARAHE UEJIOBUTOI
MU3TNEAA MPOCTOPA, KAKAB JE BUO Y MOMEHTY
MPETBAPAHA Y JIOTOP 1 nctoBpemMeHo ce npyxa
moryhHocT aa ce KOMIJIEKC OBHOBU N Y ®YH-
KUWN CAJMA Y30PAKA.

(1938-1941. Numerous young and gifted students
gathered around him, like Bogdan Stojkov and
Bozidar Hranisavljevi¢, though also statics engi-
neers, foreign constructors, horticulture engineers,
etc. A part of his work was realization of the con-
structivistic Tower - pavilion. In the same period,
several foreign pavilion were completed: Italian,
Hungarian, Romanian and Chekoslovak and sev-
eral private pavilions as well.

The Spring and Autumn fairs changed every year,
and 1938, in the other, unoccupied part of the ter-
rain, the construction of German pavilion started.
(3000Mm2), as well as construction works on the
Sixth Yugoslav pavilion, according to Aleksandar
Sekuli¢ design. Car fairs, concerts, sports events,
fashion shows, etc, were taking place there.

On APRIL 6th 1941. Belgrade was bombarded. The
Fair became notorious Nazi concentration camp, in
the beginning organized only for Jews (almost all
killed), and later under the name “Concentration
camp Zemun” - for political prisoners from Serbia,
Yugoslavia and the whole surroundings. All the
pavilions except Spasi¢, organized as the camp
hospital, were destroyed in Allies bombardment in
1944,

Today, the only sense to this devastated and
derelict space is given by Belagrade artists, painters
and sculptors, using a part of the structure for their
ateliers, according to the City Assembly Decision,
adopted in the fifties of the 20th century.

1987 - The Old Belgrade Fair was announced CUL-
TURAL HERITAGE OF THE CITY OF BELGRADE (Sl.list
grada Beograda 16/87)

1992 - Belgrade City Assembly adopted Detailed
urban plan (DUP) of the Memorial complex the Old
Belgrade Fairground, aiming to create conditio9ns
for the reconstruction of the Memorial complex
and for construction of the Memorial, as high pri-
ority task. By this action, ESTABLISHING THE INTE-
GRAL PREVIOUS VISTA OF THE SPACE, AS IT WAS IN
THE MOMENT OF TRANSFORMATION IN THE CON-
CENTRATION CAMP was stimulated, and in the
same time offering possibility to RENEW THE COM-
PLEX IN THE FUCTION OF SAMPLE FAIR.



22. anpwuna 1995. rogunHe, nogogom laHa cehara
Ha XpTBe reHoumpa n npocnaee 50 rogmnHa ocno-
6ohera o4 dawmsma, NOCTaB/bEH je CNOMEHUK
Bajapa Muoapara Muuwe lNMonosuha.

OcHoBHo nonasuwTe M beorpaga 2021 roguHe je
adupmaumja ypbaHor KOHTUHYMTETa, TOKOM Kojer
ce rpaauTesbcko Hacnehe nocrae/ba kKao HeOHHO-
BMBW pecypcC U CTMMYJ/AHC pa3Boja.

lNocTtaBka nsnoxbe:
Munuua MakcumoBuh, ANNa.MHX.apx
Anekca bujenosuh, anna.uHx.apx

‘\‘_,..‘

April 22nd 1995, On the occasion of the Memorial
Day to the victims of genocide and celebration of
50 years since the liberation from fascism, the
monument of the sculptor Miodrag Misa Popovic
was enveiled.

The basic outset in the Belgrade Master Plan 2021
is affirmation of urban continuity, with construc-
tion heritage as as non-renewable source and de-
velopment incentive.

Exhibition - total design:

Milica Maksimovic, eng.arch.
Aleksa Bijelovi¢, eng.arch
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CTYONO MACTEP - ApxutekToHcku cdakynteT y beorpaay - 2007/2008. roanHe

3. cemecTap AUMIOMCKUX aKageMCKUX CTyauja MacTep

PAAMOHULA 1
Tema: NH®O MNMAPK/UEHTAP - TPAHC®EP UEJA

Jlokauwnja: CTAPO CAJMULLTE

WORKSHOP 1
Topic: INFO PARK/CENTER - TRANSFER OF IDEAS

Location: OLD FAIRGROUND

STUDIO MASTER- third semester of graduated academic master studies

- Faculty of Architecture, Belgrade-2007/2008
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CTYANO MACTEP - Tpehu cemectap AUNIOMCKUX
aKaZeMCcKkux ctyamja macrtep

- ApXUTeKTOHCKM hakynTeT y beorpany -
2007/2008. roguHe

MEHTOPMU:

Mpodecop no no3usy - MYCTAPA MYCUR, ana
CTpyuyHu capagHuk no nosusy - EJIA HEWWWH, ana

CrypeHTH:

[ajaHa Enes

JeneHa JoBaHoBUh
JNinpnja Kvakosuh
Munow bjenobpk
HaTtawa Bykocassbesuh
Heb6ojwa CtaHowesuh

Tema: MH®O MAPK/UEHTAP - TPAHC®EP NAEJA
JNokauuja: CTAPO CAJMULLITE

Tema cryauja - NH®O MAPK/LLEEHTAP - TPAHCOEP
MAEJA, nponctekna je n3 Hawer ctasa 4a je Myntu-
HaMEeHCKN KoMMnaekc Hekagawmker Crapor caj-
MULITA U3 NpeapaTHOr nepruoaa npeacTaB/bao HeKY
BPCTY MH(O-LLEeHTPA - MOAUIOHA pa3MeHe 1 npe-
HOLeHa PAa3HOBPCHMX UAeja n Aocturnyha, nsmehy
AoMahyx U MHOCTpPAHUX akTepa, WMPOKOFr CrekTpa
obnactu. Mako oBa nokauuja Cafpxu BuLe UCTO-
pujckux nejepa, Koje CBakako Ha HeKM HauMH Tpeba
UMnaemMeHTUpaT y byayhe KoHuMNupare npoc-
Topa (NpeapaTtHu nepuog - CajMuwiTe, paTHU ne-
pvoA - KOHUEHTpauMOHW Norop, nocaepaTHu
nepuopg - yMeTHUYKe KOJIOHWje), NPy KOHLUNUpPakby
Teme CcTyauja pedepucann cmo ce Ha dhaBopunso-
Bake MAaeje HanpeTka Be3aHe 3a npeapaTHuU ne-
puop CajMuwiTa, a Takohe n npeor ypbaHm3soBaHor
npocrtopa Ha noapydyjy Hosor beorpapa, cmart-
pajyhu aa je nojam TpaHchepa naeja, utekako buo
npucyTaH y Bpeme beorpapckor cajMa, a ga je
HajnpuMepeHnju OBOM TPEHYTKY M Aa NpeAcTaB/ba
NnoACTMLAjHO MONA3ULWTE 33 pa3Mull/bakbe Ha 3a-
[aTy TeMy — TPaHCMNOHOBake CaMe uaeje HauynHa
npeHowera MHGopMaumnja, Nna U naeja y cagaw-

STUDIO MASTER- third semester of graduated ac-
ademic master studies
- Faculty of Architecture, Belgrade-2007/2008

MENTORS:

Guest professor - Mustafa Music
Guest expert-associate - Ela Nesic

STUDENTS- PARTICIPANTS ON EXHIBITION:
Lidija Kljakovic

Jelena Jovanovic

Dajana Elez

Natasa Vukosavljevic

Milos Bjelobrk

Nebojsa Stanosevic

Theme : INFO PARK /CENTER - TRANSFER OF
IDEAS

Location : OLD FAIRGROUND

Theme of the studies - INFO PARK/CENTER -
TRANSFER OF IDEAS, came from our opinion that
multi-utilized complex of the old fairground from
the pre-war period was representing a sort of an
info centre- the polygon of interchange and trans-
fer of ideas and achievements, between domestic
and foreign participants, in a wide range of the
field. Although this location contains many histor-
ical layers, which should be certainly implemented
in future space concept ( pre-war period- old fair-
ground, war period- concentration camp, after war
period- art colonies), in making concept of the
studies, we were concentrated on the favoured idea
of improvement which is in conjunction with pre-
war period of the fairground, and also with the first
urbanized space on the area of New Belgrade, be-
lieving that the concept of transfer of ideas was es-
pecially present in the time of Belgrade fair, and
that is not the most appropriate at this moment
and that represents the instigated basis for think-
ing on the given theme- transposition of the way of
transmitting the idea itself into information, as well
as the idea at the present moment. Essential sym-
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tbeM TpeHyTKy. CylWwTUHCKO obenexje paHalwmer
APYLWTBA U BpEMEHA Y KOMe XUBUMO Cy MHpOopMa-
Luje 1 OBa YMHeHMLA Ce oapaxkaBa Ha CBe acrnekTe
XWBOTA, Na TaKO M Ha KpeaTUBHO CTBapasialiTBO U
CaMUM TUM U Ha apxuTtekTypy. CneumnduyHa nosm-
LK1ja OBOr MecTa - Be3a CTapor rpafckor jesrpa u
ypbaHusoeaHor Hoeor beorpapga, kao v ,4yX0BK
mecTa“, Kora rpaze CBu OBU C/I0jeBU UCTOPUje, YnHe
OBY JIOKALMjy KOMMIEKCHOM M OTBOPEHOM 3a CTPyY-
He nosfeMunke 1M NOACTULAJHOM 32 HOBE NMPUCTyne, y
CcKnagy ca u3MereHOM CTPYKTYPOM rpaga u caBpe-
MEHUM TPEHYTKOM.

3AJATAK:

MpocTtop CTapor cajMuiuTa CBojenobHo je ogabpaH
Kao BpCTa MOJINFOHA Ha KoMe 06jekTV MaBU/bOHA
Tpeba ga MHMOPMULLY, aNIK U UMNPECUOHMPAjY NO-
ceTuoua nHdopmaumjama, Koje nojeamHa Hauuja
ofabupa u npeseHTyje nocetnouy. OBa monasHa
0CobuHa npeacTaeba fobap U MHTPUraHTaH 3aMe-
TakK HOBMX apXUTEKTOHCKUX CTPYKTYPA, MULL/bEHUX
3a 0BO U byayhe Bpeme.

3Havaj nHhopMauuje 1o je youeH 1y NpoLsiocTy,
na v OHOj AANeKOoj, a HeH 3Hauyaj ,ekcnaoaupa“y
HaweM BpemMeHy, a HApPOYUTO OHOM KOoje Aonasu.
MHdopmaTnuka epa, Kojy Beh caaa xueumo, y by-
ayhem BpeMeHy cBakako he xuneptpodupatu, me-
rajyhun cBoje cTpaTerunje, Ha HauMH wTo he cTBapwu
CBOAUTM Ha npeumsaH opabup OGUTHUX U cyre-
CTUBHO caonuwTeHUX uHdopmauumja.

He nocToju HWUTK jenaH pasnor, Aa OBaj NPOCTOp y
6n1mxoj unu paroj byayhHocTu He 3ap06uje ocobrHe
n3y3eTHOr MHMOLLEHTPA, AOCTYMHOr He camo rpaha-
HMMa OBOT rpaja. Y okBMpy OBOI MH(MO-MapKa, Mory
Ce pa3BUTK MM Ha3HauynTWM Moryhu cappxaju y ok-
BUPY NojeAnHaYHMX objekaTa NaBU/bOHA, HUXOBUX
3HauYajHUX Jorpafiwy nan objeamrasajyhmx cTpyk-
Typa.

MocTojehn NaBnu/bOHN — APXUTEKTOHCKO-MACTUYKN
MCKa3mM jecy HapaxHyTa M u3pasuTa caonuTena
naeja cBora BpeMeHa v ropope o Texrama npeg-
CTaB/beHNX HaLMja U KA0 TaKBM UMAjy CBOjCTBA CTa-
TemeHTa, Npornaca, MmaHugecTa...

bol of today’s society and the time in which we are
living, are the information and this fact mirrored
on every aspect of our lives, and also on creative
authorship and also on architecture. Specific posi-
tion of this place- the connection of the old city
ground and urbanized New Belgrade, as well as
“spirits of place”, which are created by all layers of
the history, makes this location complex and open
for professional discussions and instigates new ap-
proaches, in accordance with the changed struc-
ture of the city and present moment.

Assignment:

The area of the old fairground once was chosen as
the sort of polygon on which the objects should in-
form, but also to impress the visitor with informa-
tion, which one nation selects and presents to the
visitor. This starting characteristic represents a
good and intricate initiator of new architectural
structures, made for present and future periods.

The importance of the information was noticed in
the past, the furthers one, and its importance “ex-
plodes” in to our present time, and especially in the
one that comes. The informatics era, we are living
now, in the future will be definitely increased,
changing its strategies, in a way it will analyse
things as precise selection of the important and
suggestively transmitted information.

There is no reason why this space shouldn’t get the
characteristics of an extraordinary info-centre in
the near or far future, available not only to the cit-
izens of this town. Within the scope of this info
park, the possible contents in the area of separate
pavilions of the object, their significant upgrade or
the joined structures can be developed or speci-
fied.

Existing pavilions- architectural-plastic implica-
tions are the inspiration and expressively proceed-
ing of the ideas of their time and they tell us about
the ambitions of the represented nations and have
the characteristics of statement, decree, mani-
festo....



INFO PARK  KULTURNI CENTAR =SCENA® STARD SAJMISTE

natasa vukosavijevic
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OBO npepacTaB/ba U3Y3eTHO NONA3MLITE 3a Kpenpare
NOTMYHO HOBUX MPOCTOPHUX CTPYKTYpPa, ain ca unak
HeYMM 3ajeAHUYKMM Yy OJHOCY Ha 3aTeyeHo. To
33je4HNYKO jecTe apxXuTeKkTypa Y (PyHKUWUjU TpaH-
chepucara nopyka.

Kpo3 cBaky npe3eHTaumjy, O4HOCHO penpe3eHTauujy,
npuMmnyemo ce peHoMeHy nponaraHze - CyrecTmB-
HOT U je3rpoBMTOr caorniwTaBakba oapeheHnx ymer—
HUYKUX, UAEONOWKNX U APYTUX UAEjA U NOPYKa.

Canpxaju KakBM Cy M3BECHO caobpa)keHW ca OBak-
BMM MECTOM MOFY BUTU MyNTUMeAUjanHU LLEeHTPU,
yMeTHUYKe ranepuje, (npunaroheHe moryhHocTnma
u3narara CaBpeMeHUX YMEeTHUYKMX Jena —npo-
CTOpPHE MHCTaNaLmnje Hajpa3nMunTmjux BpCTa), anu u
nocebHn o0b6jekTn, KOoju ce MOory ,3akaumTn® 3a ,Hy-
Kneyc“ Hekor og, nMaBuM/bOHa U KPO3 TpaHchopma-
uujy u porpagmy 6uTu npeobpaxeHu y myseje,
pagnoHNLLe HAjpPa3/INYNUTUjUX BPCTA, KAKBU CYy My3ej
apxXuTeKType, My3ej cdoTorpaduje, mysej dhuama,
My3ej My3uKe, KOHAaYHO 1 My3ej Koju yyBa 1 obpa-
hyje 3HauajHe ymMeTHMUYKe NojaBe Hale CpefuHe,
nonyT My3eja ABaHrapaun - mysej Megunane, mysej
3eHuTU3Ma, My3ej TAMI-a...

Ha TepeHy 3aT4eMO apXMTEKTOHCKe 0bjekTe jacHe
bu3noHoMuje, Koju cy bBunm emutepn nopyka Ha
HauMH caobpakeH BpeMeHy y KOMe Cy HacTaiu.
MNako TakBU (PUTMAHU U OKaMeHEHU), OHUN CBAKaKO
MOry 6MUTV M3BAaHPEAHO MOJa3uLITe 32 Kpeupare
APXUTEKTOHCKMX CTPYKTypa MPUMepPeHnX OBOM U
byanyhem BpeMeHy, ca CBOjCTBMMA BUOPAHTHUX, XN -
BUX, AUWHAMUYHUX CTPYKTYpPa, KOje Y MHpopMaTMi-
KOj epu, Ha MpuUMepeH HauyuH Aobujajy camuyHa
CBOjCTBa, a/In HAOPYXXAHN HOBUM UHMOPMATUYKUM
NPUHLMNMMA U HOBUM TeXHOMOMMjama.

Mako je oBa nokauuja AaBHUX AaHA npeno3HaTa
Kao noAecaH NpocCTop 3a OBAKAB CaZpXKaj, OHA je TO
[AHAC 1 MHOIO BULe, jep NpeacTaB/ba YBOPULLTE U
Be3y CTapor rpaAckor TKMBA Ca MOLEPHUM rpaj-
CKUM CcTpyKTypama Hosor beorpagaa.

HaszHayeHa MynTUKYNTypasHOCT CAaoMWTeHa Kpo3
rpagmy NaBu/bOHA Pas3IMYMTUX HauMja n KynTypa,
nocTaje Hapo4YMTO AparoLeHa y oBom u byayhem
BPEMEHY.

Moryhu npasuun y pasmuwwsbamy CKYN/beHU Cy MOA
OCHOBHY TeMYy, KOja Ceé MOXe MHTepnpeTupaTy Ha

This presents the great basis for creating the brand
new space structures, but with something common
with the previous one. This connection is architec-
ture in the function of messages transfer.

Through every presentation, actually representa-
tion, we are coming to the phenomenon of the
propaganda- suggestive and succinct statements
of specific artistic, ideological and other ideas and
messages.

The contents, which are certainly brought into con-
formity with the place like this, can be multi-me-
dial centres, art galleries, ( readjusted to the
possibilities of exhibiting the contemporary art
work- space installations of all kind) , but they can
also be separate objects , which can be “tied” to
“nucleus” of one of the pavilions and through the
transformation and upgrade can be made into mu-
seums, all kinds of workshops, such as the mu-
seum of architecture, the museum of photography,
film museum, music museum and finally the mu-
seum which keeps and works with important artis-
tic presentments of our environment like the
museum of the Avant-garde - museum of Mediala,
museum of Zenitism ,museum of GAMP...

On the field we can see the architectural objects
with clear physiognomy, which were the emitters of
the messages in a way they were brought into the
time they had been created. Although like that
(rigid and stoned), they can certainly be the mag-
nificent starting point for creating architectural
structures made for the present and future time,
with the characteristics of vibrating, alive, dynamic
structures, which in informatics era get similar roles
in the adequate way, but armed with new informat-
ics principles and new technologies.

Although this location was recognized as an ap-
propriate space for this kind of content long ago,
today it is much more, because it represents the
conjunction of the old city texture with modern city
structures of New Belgrade.

Emphasised multi-culture which can be seen
through the building of the pavilions of the differ-
ent cultures and nations, becomes especially pre-
cious in the present and future time.
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BeOMa pas/inymTe HaumHe - oa, MoryhHocTu pa ce
0b6jekTn BpaTe y NPBOTHY (hOpMY M NPpUAPYKE UM Ce
HOBW caApxaju, A0 Apyre Kpajwbe MoryhHocTh - Aa
Ce OHW YaK 1 CcpyLle N HA KUXOBOM MeCTy peanusyje
NOTMNYHO HOBA CTPYKTYpa, Ca jaCHUM CTaBOM Yy OA-—
HOCY Ha 3aTeyeHo, NpU Yemy je Haju3BeCcHuja cony—
uMja opabup oparoeapajyher kapaktepa Kao
HyK/Jleyca HOBe CTpykType. KaHampaatnma je pata
moryhHOCT pa y cknagy ca AndHum Buherem
CTBApU, CEH3NBUNUTETOM M apuHUTETOM, ofabepy
Heky o4, Moryhux onumja uam nak noHyAe HeKu no-
TNYHO HOBWU KOHLLENT.

Lln/ms HacTaBe jecTe kpeupare uU3pasmte apxuTek-—
TOHCKe CTPYKType, Ha ba3n aHanMse U caxunmama
MHbopMaLmja U3 pasnMYnTUX peneBaHTHUX obna-
cTn (ucTopwmja, ymMeTHOCT, dunosoduja, uam...).

Kananpatn he 3apgaTtak ypbaHUCTUYKO-apXUTEK—
TOHCKOr obnnkoBara obpahusaT y cknagy ca us-
HeCeHMM Ha3Hakama u pasmaTpamMma, a Takohe he
obpahueaT 1 KOHCTPYKTUBHM, MaTepujanmnsaunj-
CKU, eHTepPUjepckn acnekT npobnema.

OBakaB NpuCTyn MMa 3a LWb Aa KaHAMApATa ycmepu
Ha CBeOOYXBATHO UCTpaxKMBarbe Nnpobnema Kojum ce
6aBu, Kao 1 Aa MHULMPA eKCNEePUMEHT U CTBapare
APXUTEKTOHCKOr pe3ynTtaTta, KOju npowupyje rpa-
HUUe NCKYCTBa.

M3noxeHn pafoBu npenctasmbajy n3bop Moryhux
oArosopa Ha 3apaty Temy. KaHaugartuma je garta
cnobona opabupa HameHe M Mporpama, kKao u
Kpeupara LLeNoKynHor KoHuenTa ypehera npo-
cTopa vy BehnHu pafoBa garta okauuja je cxsaheHa
Kao MOJINIOH 3a pa3sMeHy pPas/IninTUX AYyXOBHUX aK—
TUBHOCTW (My3ejW, LEeHTPU YMETHOCTU, MH(O LLeH-
Tpu caBpeMeHe KynType...). lpeanoxeHn KOHLeNTH
WHTEerpuuy y CBoje pewere ManobpojHe 3aTeveHe
objekTe Hekapawmer CajmMuiTa, 6UNO KPO3 KOH-
KpeTHe npepJsiore bUXoOBe peBuTanusaunje, buno
KPO3 UMMINLUTHY peMUHeCLLeHLMjy Ha naejy He-
Kajawmer 3Hayera Komnaekca (M3 pasHux ne-
puoaa weroee UCTopuje), a cBe To 06IMKOBAHO Ha
CaBpeMeHW HauYMH y CKNaay ca BpeMeHOM y KoMme
HacTajy.

Mycmagpa Mycuh, ounn.umosic.apx.
Ena Hewwuh, ounn.umoic.apx.

Possible tendencies in thinking are part of the main
theme, which can be interpreted in very different
ways- from the possibility to put the objects back
into the original form and join the new contents
with them, till the other final possibility- to bring
them down and to make a brand new structure on
their place, with a clear goal in relation to the pre-
vious stage, whereby the most certain solution is
the selection of the adequate character as nucleus
of a new structure.

Candidates are given a choice to select one of the
possible options in their own way or even to offer
a completely new concept.

The goal of the lectures is to create an expressive
architectural structure, on the basis of the analyses
and summing up the information from various rel-
evant areas (history, philosophy, film..).

Candidates will deal with the assignment of the
urban -architectural modelling ,in relation with the
expressed ideas and concerns, and they will also
handle with constructive, materialistic, interior as—
pect of the problem.

This kind of approach has a goal to direct candi-
date on the wide research of the problem in which
he/she is involved, as to indicate experiment and
creation of the architectural result, which spreads
the borders of experience.

Exhibited works present the selection of possible
answers to the given theme. Candidates are given
the freedom to choose the purpose and pro-
gramme, as well as to create the whole concept of
organizing the space and in most works, the given
location is understood as a polygon for the ex-
change of various spiritual activities (museums, art
centres, info centres of contemporary culture...).
Proposed concepts integrate in their solution, small
in number found objects of ex fairground , either
through concrete proposals of their revitalisation,
or through implicit reminiscence on the idea of the
late and previous meaning of the complex ( from
various periods of its history), and all that modelled
in @ modern way in accordance with the period in
which they appear.

Mustafa Musi¢, eng. arch., guest professor
Ela Nesic, eng. arch., guest expert-associate
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dakynTeT npuMereHnx ymeTtHoctn y beorpaay - 2008. rognHe

CryneHTtn doTtorpadumje

PAAVMOHULA 2

Tema: 3anucm ca Ctapor beorpaackor cajMmwTa
- YMeTHU4YKe poTorpaduje ca TepeHa

Jlokauuja: CTAPO CAJMULLUTE

WORKSHOP 2

Topic: Records from the Old Belgrade Fairground
- art photographs from the spot

Location: OLD FAIRGROUND

Students from the Faculty of Applied Arts
Students of art photography
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PAANOHULUA 2 - CtyneHTH ca oMy
- Knaca npod. bpaHucnaea KapaHosuha.

3anucu ca Ctapor 6eorpagckor cajMuiTa
- YMeTHu4Yke potorpadumje ca TepeHa.

CryaeHTH:
Camba KHexesuh
JoBaH MapjaHos
Mapko lone.

N3noxba doTorpaduja y ckiony LEesoKyrnHe no-
cTaBke, ranepuja Xaa, Mysej npyumereHe yMeTHO-
cTu, beorpag.

WORKSHOP 2 - Students from the Faculty of Ap-
plied Arts (FPU)
- Class of the professor Branislav Karanovic.

Records from the Old Belgrade Fairground
- art photographs from the spot.

Students:
Sanja Knezevic¢
Jovan Marjanov
Marko Gole.

Photo exhibition within the integral setting, gallery
Zad, Museum of Applied Arts, Belgrade.







dakynTeT npuMereHnX ymeTHoCcTn y beorpaay — CueHorpadwmja, 2008. roanHe

CtyneHTn cueHorpaduje

PAAVMOHULA 3

Tema: “Cehare” Ha cueHorpadujy 3a npeacraBy Yekajyhu
logoa, Mapna Mackapunuja y atemey Muhe lNonosuha,
50-nx roguHa XX Beka.

Jlokauuja: Nanepuja Xan, My3ej npumereHe yMeTHOCTU, beorpap

WORKSHOP 3

Topic: “Recollections” of stage set for the play
Waiting for Godot, done by Mario Maskareli in Mic¢a Popovic
atelier in the fifties of the XX century.

Location: Gallery Zad, Museum of Applied Arts, Belgrade

Students from Faculty of Applied Arts - scenography 2008.

Students of scenography.







PAAMNOHUMNLUA 3 - CtygeHTn ca @Iy - cueHo-
rpacdumja. “Ceharbe” Ha cueHorpadujy 3a npea-
ctaBy Yekajyhu lopoa, kojy je ypaamo Mapwvo
Mackapunu y atesbey Muhe lNMonosuha, 50-nx ro-
AnHa XX Beka, Ha CtapoM 6eorpagckor cajMmwTy
M TO je 6mno npBo m3Bohere oBe NMpeacraBe y
JyrounctoyHoj EBponu. Jlokauuja - Tanepwuja
XKan, My3ej npumerseHe ymeTHocTn, Beorpag

Peanunsauunja npojekra:

CtyneHTn nete rognHe cueHorpaduje Oy y beo-
rpaay. MenTop: npodecop Nepocnas 3apuh, cTpyy-
HW capagHuum: Togop Jlanuuku n BecHa NMonosuh

CryneHTm:
AHgpuvjaHa JlybuHa,
AHBhena Mujosuh,
JacHa CapamaHauh,
JeneHa MyHaa,
Tara Xuponaha,
Mupko Munoweswuh.

[pBo je cumbon npeacrase
YEKAJYRU FO0A.

MpBo n3Bohewe 6usno je Ha Ctapom 6eorpagckom
cajMuwTy, Koje ce Hanasn Ha obanun gaHac 3ara-
HeHe peke Case, nyHe naactuyHor otnaga. N um-
TaB MPOCTOp CajMULLTa je NpeKpuBEH OTManoM.
MpaB/bereM ApBeTa o4 oTnaja u3 peke fobu-
hemo 6pojHa 3Hauera n ykaszahemo Ha Hebpury
3a HaLl XWBOTHM N KYNTypHU npoctop. Jobuhemo
cueHorpadckm objekaT Koju Moxe 6UTU U3N0XKeEH
TOKOM ynMTaBe MaHudectaumje n 6utn cueHorpa-
¢dwuja 3a npeacraBy. 3aBpLUHM pafoBK ce MOry ae-
wasaTtu npea nybiMkom, TOKOM Tpajarba MaHu-
dectaumje.

WORKSHOP 3 - Students from Faculty of Ap-
plied Arts (FPU) - scenography. “Recollections” of
stage set for the play Waiting for Godot, done by
Mario Maskareli in Mi¢a Popovic¢ atelier in the
fifties of the XX century, in the Old Belgrade Fair-
ground; the first performance of this play in the
South-East Europe. Location - Gallery Zad, Mu-
seum of Applied Arts, Belgrade

Project realization:

Fifth year students of scenography Faculty of Ap-
plied Arts in Belgrade. Mentor: professor Gero-
slav Zari¢, expert-associates: Todor Lalicki and
Vesna Popovic

Students:
Andrijana Lubina,
Andela Mijovi¢,
Jasna Saramandic,
Jelena Munda,
Tanja Ziropada,
Mirko MiloSevic.

Tree is the symbol of the play
WAITING FOR GODOT.

The first performance was in the Old Belgrade
Fairground, situated on the bank of the polluted
river Sava, full of plastic waste. The whole space
of the Fairground is also covered with garbage.
By making the tree from the river waste we will
produce numerous meanings and indicate the ex-
isting negligence for our living and cultural space.
We will obtain scenographic object that might be
exhibited during the whole manifestation and
used as the stage set for the play. Final works
might happen in front of the audience, during
manifestation.
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dakynTeT ApaMCcKux ymeTHocTn y beorpaay - 2008. rognHe

CryneHTtn Opyre rogmHe no3opuwiHe U paamno pexuje Ha @Y y beorpaay

PAAVMOHULA 4

Tema: U3Bohere npeactaBe Yekajyhu ogoa.

Jlokaunja: Fanepuja Xaan, My3ej npumereHe yMeTHOCTU, beorpan

WORKSHOP 4
Topic: Play performance Waiting for Godot.

Location: Gallery Zad, Museum of Applied Arts, Belgrade

Second year students in Faculty of Drama Arts in Belgrade - 2008.







PAANOHMULA 4 - CtyaeHTn [pyre rogmMHe noso-
puylHe 1 paano pexwuje Ha ©OY y Beorpagy - U3-
Bohene npeacrase Yekajyhu MNogoa

Knaca peaosHor npod. MBAHE BYJUR n acucteHTa
npunpasHuka CteeaHa boapoxe.

CueHa 1:

Pexwja: Ana puroposuh,

nymuynm:

Ypouw JaHkoBuh - EcTparoH,

Bnagmmup Tewosuh - Bnagumup,
JeneHa Ypouwesuh - geBojka.

ToHay: Oasop [lyboka

CueHa 2:

Pexwuja: VBaH banetuh,
nymyn:

[OejaH Hukonuh - Mouo

Bebn KesbMeHan - EcTparoH,
3BOHKO MuTtposuh - Bnagumump,
MwunaH UgjeTnHosuh - Jlnku.
CueHa 3:

Pexwuja: AnekcaHgap Hukonuh,

rnymynm:

AHa Bayk - lNoro,
AHapwvjana Tacuh - Ouam,
Capa Oknobuuja - gevak

CuyeHorpacguja: Tamwa Xunponaha,
lpoayueHT: BukTopuja JoBaHosuh.
CueHa 4:

Pexwuja: AHa KoHcTaHTUHOBUA,
rnymuynm:

INlyka Tabaweswuh - EcTparoH,
AnekcaHgap Munocasrbesuh - Bnagumump.
CueHa 5:

Pexwuja: Anekcangap Hukonuh,
rymuyn:

AHa bayk - lNoro,

AHapwjana Tacuh - uam,

Capa Oknobuyuja - gevak
CuyeHorpacguja: Tamwa Xunponaha,
lpoayueHT: BukTopuja JoBaHoBuh.

WORKSHOP 4 - Second year students in Faculty of
Drama Arts in Belgrade - Play performance Waiting
for Godot

Class of the Full Professor IVANA VUJIC and and
Teaching Assistant Trainee Stevan Bodroza.

Scene 1:

Director: Ana Grigorovic,

Cast :

Uros Jankovic - Estragon,
Vladimir TeSovi¢ - Vladimir,
Jelena UrosSevic - devojka.
Sound: Davor Duboka

Scene 2:
Director: Ivan Baleti¢,

Cast:

Dejan Nikoli¢ - Poco

Velji Keljmendi - Estragon,
Zvonko Mitrovic - Vladimir,
Milan Cvjetinovic - Liki.
Scene 3:

Director: Aleksandar Nikoli¢,
Cast:

Ana Bauk - Gogo,

Andrijana Tasi¢ - Didi,

Sara Oklobdzija - decak
Scenography: Tanja Ziropada,
Producer: Viktorija Jovanovic.
Scene 4:

Director: Ana Konstantinovic,
Cast:

Luka Tabasevi¢ - Estragon,
Aleksandar Milosavljevi¢ - Vladimir.
Scene 5:

Director: Aleksandar Nikoli¢,

Cast:

Ana Bauk - Gogo,

Andrijana Tasi¢ - Didi,

Sara OklobdZija - decak
Scenography: Tanja Ziropada,
Producer: Viktorija Jovanovic.
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Penakumja 3a uctopuorpadujy PTC, ypeaHuk bojaHa AHgpuh.

CueHapuo u pexuja Maja CkoBpaH — 2006. rognHe

PAAVMOHULUA 5

Tema: dunm CTAPO CAJMULLTE.

Jlokaunja: Fanepuja Xaan, My3ej npumereHe yMeTHOCTU, beorpan

WORKSHOP 5
Topic: Film OLD FAIRGROUND.

Location: Gallery Zad, Museum of Applied Arts, Belgrade

Made in production of the Department for history RTS, editor Bojana Andric,

Written and directed by Maja Skovran.
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PAOVNOHULUA 5 - dunm CTAPO CAJMULLTE ypaheH
y npoaykunju Pepakuunja 3a nctopuorpadujy PTC,
ypeaHuk bojaHa AHapuh.

CueHapwuo u pexuja: Maja CkoepaH,

Kamepa: Bessko JesToBUh,

3BYK: MunaH hophesuh;

rpaguka: BaneHtuHa JaHunosuh,
CHexaHa BpamwkoBsuh;

MoHTaxa: KceHnja CaBuhesuh.

MpownsseneHo 2006,
Pepnakuuja 3a uctopuorpadpujy (09.05.2006).

Tokom Tpajara CanoHa, Gpunm ce HenmpecTaHo eMu—
TOBAO Ha BMAEO buMmy.

WORKSHOP 5 - Film OLD FAIRGROUND made in
production of the Department for history RTS, ed-
itor Bojana Andric.

Written and directed by Maja Skovran,

camera Veljko Jevtovic,

sound Milan Dordevic;

graphics Valentina Danilovi¢,
Snezana Vranjkovi¢;

editing Ksenija Savicevic.

Production 2006,
History department (09.05.2006).

During Salon, the film continually projected on vi-
deo beam.







Moaepatop npod ap. Pyxxmua boragansuh, npeaceaHnk AYb-a - 2008. roanHe

OKPYTJIN CTO

Tema: bBYAYhHOCT CTAPOI BEOTPAACKOTI
CAJMULWLTA

Jlokauwnja: Fanepuja Xaa, My3ej npumereHe ymMeTHOCTU, beorpan

ROUND TABLE ABOUT THE FUTURE
OF THE OLD BELGRADE FAIRGROUND

Location: Gallery Zad, Museum of Applied Arts, Belgrade

Moderator prof. Ruzica Bogdanovi¢, president of Town Planners Association Belgrade.
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Y okeupy CanoHa apxutektype 2008. YpbaHucTmy-
K 3aBop beorpaza v OpywTBo ypbaHucta beo-
rpaga (4YB) cy npupeaunnu tematcky Usnoxby o
Ctapom beorpafckoM cajmmwTty. M3noxb6a je KoH-
LenTya/IHU HAacTaBak paja Ha u3noxbu koja je pea-
JIN30BaHaA M NOCTaB/beHa, npowne, 2007. rogmHe y
OKBUPY MaHudbecTaumje “AaHn eBporncke balwTuHe”
y FnaBHOM xony YpbaHucTuukkor 3aBoga beorpaga
N penpe3eHTOBaNa je KynTypHy bawTuHy beorpagaa.

36o0r came TeMe, U310x6a je MMana 3anaxeH ycnex,
rna je OBO HacTaBak MPOMOBUCaAHA UAeje O BAXXHO-
CTU ¥ 3Ha4yajy TeMe, Kao M yrno3HaBama Lwupe jaB-
HOCTM O ucTtopujaty M mMoryhHocCcTMma Koje oBa
nokaumja npyxa.

lMporpamom, Koju ce 04BMja0 TOKOM Tpajara U3-—
noxbe, oCMM pagvoOHMLLA KOHLUMUPAH je 1 pa3ro-
BOp 0 MoryhHocTuma pasBoja 3oHe CTtapor 6eo-
rpafackor cajMmwTa. Moaepartop pasrosopa je buna
npod.ap Pyxuua borpaHoeuh, a y pasrosopy cy
YyYeCTBOBA/IN CTPYYHbALM PA3TNYNUTX Npoduna, Koju
Aona3e 13 pasIiuuTuX MHCTUTYyLNUja.

MpeacTaB/beH je KOHLENT u3noxbe, kao U peanun-
3auuja pafamMoHMLA TOKOM HeHor Tpajakba.

Ca uwm/beM npomoBucarwa upeje mehy mnaguma,
CTYLEHTU Pa3NNUUTUX (PakyNnTeTa yK/byuyeHu cy y
peanu3sauujy, To je yunreHo porpamMom paamo-
HULLA Y OKBMPY U30xb6e, a hUX0B pas 1 AONPUHOC
npe3eHTUPaAH je, KAKO Ha MU310Xbu, Tako he u npe-
3eHTauMja TOKOM ofBuMjarba pagnoHuLa buty 3abe-
NnexeHa y nybnukaumju koja je npunpemsbeHa u
M3n1a3n U3 WTamne HaKOH 3aTBaparba usnoxbe. O
3Hauajy eaykauuje Huje noTpebHo nocebHO roso-
puTKU, HAPOUYMTO y BpeMe KaZia MeTOAOJIOWKMN Npn—
CTYNn KOHUeNTYy OAPXWBOIr pa3Boja Kao KjbyyaH u
Ba)XXaH CTaB Mpeno3Haje eAykalujy Kako akTepa y
npouecy paja Ha AOHOLWeHY 04JYKa, TAKO U Wwupe
jJaBHOCTWN, O4HOCHO KOPUCHMKA.

OapxaHe Cy pafiMoHMUA CTyZeHaTa apXuTeKType,
ca Bu3mjom moryher Ha oBOM mpocTopy, paauno-
Huua goTorpaduje, 3annUcKM ca TepeHa Koja Ham
npepoyaBa ctamwe sokauuje, paguoHmua CueHo-
rpacduje, Koja je npeAcTaBuaa OMax nNpeacTaBn U3—
BOAEHOj Y aTesbey cnukapa Muhe MNonosuuha Ha
Crapom cajmucty 1956. a nocnegmwa pagmoHunua -
nepdopMaHc 3a 3aTBapame n3noxbe cy hparmeHTn

As a part of the Salon of Architecture 2008. Town
Planning Institute of Belgrade and Town Planners
Association Belgrade (TPAB) prepared topical ex-
hibition about the Old Belgrade Fairground. The
exhibition is conceptual continuation of work on
the previous exhibition realized and set up in the
2007 year, within manifestation “European Her-
itage Days” in the main hall of Town Planning In-
stitute of Belgrade, presenting Belgrade cultural
heritage.

The topic contributed to the noticeable success of
the exhibition, so these are further steps in pro-
motion of the idea about importance and signifi-
cance belonging to the Old Belgrade Fairground, as
well as in informing of the wider public about his-
tory of this site and possibilities it is offering.

Besides several workshops, the part of the exhibi-
tion program was the conversation about the de-
velopment possibilities of the Old Belgrade Fair-
ground area. Moderator of the conversation was
professor Ruzica Bogdanovi¢, PhD, and the experts
of various profiles coming from different institu-
tions took part in the discussion.

The conception of the exhibition, as well as of the
accompanying workshops were presented.

Aiming to promote the idea in the young genera-
tion, the students of various faculties were included
in the realization. It was done with the workshops’
programs within exhibition, and their work and
contribution was presented on the exhibition and
presentation during workshops will be booked in
publication prepared and ready to be issued after
the exhibition closing. It is not particularly neces-
sary to speak about education significance, espe-
cially in the time when methodological approach to
sustainable development conception as a key and
important premise recognizes education of the
participants in the working, decision making
process and wider public, i.e. users as well.

The students of architecture workshops were taken
place with a vision of possible in this space, the
workshop of photography, field records illustrat-
ing the present conditions of the location, scenog-
raphy workshops, presenting homage to the 1956
play, performed in the painter Mica Popovic atel-



noMeHyTe npeacrtase “Yekajyhu Nogoa” ctypeHTa
pexuje n rnyme.

3Hauaj Crapor cajMuwiTa, Kako je Beh ncrakHyto y
pa3roBopy Ha jeAHOj 04, paAnOHMLA je BULIeC0jaH,
Kao U HeroBa UCTopuja, U Moxe ce NpencTaBUTU
Kpo3 bap Tpu 3HauyajHa nepuopa. Hberos HacTaHak
Kao KOMMNMEeKCHe LeinHe Kao jeaHa of Tayakay re-
He3u pa3Boja rpaza Ha OBOM Aeny HoBobeorpaacke
CTpaHe, Ca 3HAYajHUM APXUTEKTOHCKUM AOMEeTOM
paHe MoAepHe, 3aTUM HeroBa NCTopurja CTPaTULLTA,
noropa u ctpagama y Il ceetckoMm party, mwerosa
ncnepaTtHa UCTopuja ycesbaBarba YMETHUKA Y UM-
NpPOBM30OBaHe aTesbee, KA0 NPOCTOpe rae CTBApajy,
pane, HeKU 1 X1Be, U KOHOYHO HeroBa Tekyha casa
Aerpapauuje n 3anywTaka OBOr nMpocTopa npe-
MyLWTEHOr CTUXUCjCKOM Pa3BOjy U HEBPM3U O OBOM
npocTopy.

Teme o KojuMa ce pasroeapano Ha Okpyriom ctony
cy bune: nuTame NnaHcKe AOKyMeHTaLuje, npor-
pam cajpxaja Koje nnaHom Tpeba npenBupeTu,
CTeneH 3aWTHUTe objekaTa 1 LenHe.

MNMocTaB/beHO je NUTare CTara NaaHCcKe 4OKyMeHTa-
Luje 32 OBO noapyyje, 063MpomM Ha TO Aa je HEeKO-
VKO NNaHoBa KOju MoApydje peka - npuobae
nnaHcku paspahyjy, kao WTo je pesanopusaumja Cag-
CKOr am@uTeaTtpa, nporpam 3a nogpydje Ape Xyje,
yNpaBo 3aBpLUeH KOHKYpC 3a 'pagckm napk Ha HoBom
beorpasy, a o4HOCHK Ce Ha fieo AyHABCKOr nprobasba
of xoTtena Jyrocnaeuje go Crapor cajmmwTra. Anpek-
Top YpbaHuctuukor 3aBopa beorpaga AHTOHUje
AHTUh je n3HeOo YnkeHuLy Aa MaH 3a OBO NoApyuyje
je ypaheH 90-Tux roauHa npownor Beka. CywTtmHa
KOHLLeNTa je MeMopujasHM KoMMiekC ca npatehmum
cagpxajuma ycknaheHum/npumepeHMM OCHOBHOM
MeMOpUjaNIHOM caapxajy. Taj nnaH Huje ocrnopen,
jow yBek je Baxehu, ann cnposohere nnaHa Huje
HUKaga noyesno.

be3 063Mpa Ha NpPoTeKN0 BpeMe, NaHEPCKM CTaB Y
OHOCY Ha OBO MoApyuje je HeNMpoMereH y nornepy
nporpama cajpxaja, ouyekyje ce y ob/MKOBamy
HOBMX objekaTa AONPUHOC CafallkbnX reHepaunja
N HUXOBO BUhere/cxBaTare apxmuTekType. ApXm-
TekTa Myctada Mycuh je roBopuo o apTukynauymju
objekaTta y paHaC aKTye/lHOM apPXUTEKTOHCKOM
TpeHAY, Kao TeMu KOjy je y paAy ca CTyAeHTuma
pa3Bsujao.

ier in the Old Fairground, and the last workshop -
performance for the exhibition closing are frag-
ments from the mentioned play “Waiting for
Godot”, staged by the students of theatre directing
and acting.

As it was emphasized before in one of the work-
shops, the significance of the Old Fairground is
multileveled, as it was its history, and it could be
presented within the three relevant periods. Its
foundation as a complex entity being one of the
moments in development genesis of the City in this
part of the New Belgrade side, with significant ar-
chitectural achievement of the Early Modern, fol-
lowed by its history as the place of mass
executions, concentration camp and sufferings in
the Second World War and finally its post-war his-
tory of the artists moving in the improvised ate-
liers, the spaces where they will create, work, some
of them live there as well, and finally the current
degradation and deterioration of the space left to
spontaneous development and overall negligence.

The topics discussed in the round table were: the
issue of plan documentation, program of the struc-
tures that should be provided for in the plan, pro-
tection degree of the structures and the complex.

The question of the state of plan documentation
for this area was introduced, having in mind that
several plans elaborating the riversides area, such
as Revalorization of Sava Amphitheater, Ada Huja
Area Program, lately completed open competition
for the City Park in New Belgrade, concerning the
part of Danube riversides from the “Jugoslavija”
hotel to the Old Fairground. The director of the
Belgrade Town Planning Institute, Antonije Antic,
eng.arch. emphasized the fact that the plan for this
site was elaborated in the nineties of the last cen-
tury. The essence of the conception is the Memo-
rial Complex and the collateral structures
adjusted/adequate to the primary memorial pur-
pose. The plan has not been contradicted and is
still referent regulation for the area, though its im-
plementation has never started.

Regardless of the past times, planners' attitude
concerning this area is still unchanged when pro-
gram of the structures is in question, and the con-
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MnaH u3 90-Tux roamHa je jacHo AeduHUCAO
yCJ/ioBe 3alTuTe 30He U objekaTa, eflabopar je ypa-
heH npema ycnosuma pagckor 3aBoga 3a 3alWTUTY
CNOMEeHUKa KynType.

Pa3roesop o TemMu UCTOPUjCKU, KYNTYPOIOLWKN 3HA—
4yaj OBOr MecCTa, NuUTare KOJIEKTUBHE MeMopuje n
KOMYHMKaLMje MecCTa y faHallke Bpeme je no-
TBPAMO MPOrpamcky KOHLENT OBe 30He - Kao Me-
MOpUjaNHOI KOMMeKca, ca cagpxajuma koju he
6UTU N LOBO/BHO ycariaweHu U NpuMepeHn 3Ha-
yerby KOMMJeKca, anum uctoppemeHo Hehe kpo3s
npowuec pesuTasu3saumje OBaj NMPOCTOP YUYUHUTU
HeMHTepecHaTHUM U HenoceheHnm. [lo3a “mMewama’
cajpxaja je HeoOMXOAHA M 3a4pXkKaBare aTesbea,
Koja y oBOM npocTtopy Beh nona Beka onctajy, je
npeno3HaTo Kao komnatubunaH cagpxaj. Mpod.
ap. Munena Oparunhesnh-Wewwnh, ucropuuap Onn-
Bepa MuuTapuh, nekaH ®J1Y ChoboaaH PokcaHguh,
apxutekta Myctada Mycuh, npod. Aapko Tatuh ...
cy enabopupanu oBy Temy.

Moxpaa Haj3HayajHMja Tema je: Kako rpas npeno-
3Haje OBy TeMy, WTa MJiaHMpa 3a oBaj npocTtop? Ada
NI NOCTOjN 3MHTEPEeCcOBAHOCT rpaga pAa npeko
CBOjUX MHCTUTYLMjA yNnaxe CpeACcTBa 3a peanuvsa-
uujy obHoee oBe 30He? CBM yyeCHULLM pa3roBpa cy
nokywanu aa dhopMmynuwy npeanor Koju bu pea-
nu3aumnjy naaHMpaHor YYMHUO edukacHuMM. Haj-
KOHCTPYKTUBHU]Y UAejy U3HeNa je rMaBHU apXuTekTa
OnwTtnHe HoBun beorpan MeaHa MwuneHkoBuh: oc-
HOBAaTW je4HO TeNO - UHCTUTYLNJY UM HeKy cneun—
buwHy aHreHuujy, koja he 6uTM Hocunauy, peanv-
3auuje: o, ycknahumearba nnaHcke AokyMeHTaumje ca
Baxehnm 3aKkoHOZaBCTBOM M perynatueom (og 90-
TUX je 3aKOH O MJIaHUpaky ABa NyTa NMPOMEHEH);
00 NPpUKYN/baky CpeacTaBa 3a peanmsauujy.

3AK/bYYAK OBOI PA3FOBOPA je pa Tpeba gocta-
BUTM peNeBaHTHUM MHCTUTYLIMjaMa M nojeauHLUMa
3AKJbYYKE OBOI' PASIOBOPA kao u UHNUWUATUBY
Ja ce nokpeHe npouec paja Ha OBOM 3HayajHOM
KyNnTypHoM Hacnehy Beorpapaa.

tribution of the present generations and their
view/understanding of architecture is expected.
Architect M.Music¢ was speaking about the articula-
tion of the structures in contemporary architectural
trend, as a topic he elaborated during the work
with his students.

The nineties plan clearly defined the preservation
conditions of the zone and structures, the proposal
was elaborated under conditions of Belgrade City
Institute for the Protection of Cultural Monuments.

The topic conversation: historic, cultural significance
of the place, the question of collective memory and
communication of the spot nowadays confirmed
program conception of the zone - as the Memorial
Complex, with structures adequately adjusted and
appropriate to the meaning of the Complex, while
in the same time, through process of revitalization,
avoiding to make this space unattractive and unvis-
ited. The doze of uses' “mixture” is necessary and
keeping of the ateliers, surviving in this space for
half a century was perceived as a compatible solu-
tion. Professor Milena Dragicevic¢ Sesi¢, PhD, histo-
rian Olivera Pintari¢, professor Slobodan Roksandi¢,
Dean of the Faculty of Fine Arts Belgrade, Mustafa
Musi¢, eng.arch., D.Tati¢, representative of Serbia
Nostra and the son of one of the Old Fair designers,
were elaborated the subject matter.

Perhaps the most important topic is: How the City
perceives this issue, what does it plan for this
space? Is the City interested that through its insti-
tutions invest in realization of the area reconstruc-
tion? All the participants in the conversation tried
to formulate suggestions making realization of the
plan more efficient. The most constructive idea was
formulated by the main architect of Novi Beograd
municipality lvana Milenkovi¢: to found a body - an
institution or an agency to be the managing body of
realization: from plan documentation adjustment to
actual legislation and regulations /from nineties the
Law on Planning was twice changed/; to collection
of the investment funds for implementation.

The conclusion of the conversation was that all the
statements of the session, as well as the initiatives
concerning the start of the working process on this
significant cultural heritage of Belgrade, should be
conveyed to relevant institutions and individuals.



3AKJbYYLIN:

B na je 30Ha Ctapor 6eorpaZckor cajMuwTa 04, He-
npouerwnBOr 3Havyaja 3a ucropujy beorpaga; y
cMucny TpeTupara Hacneha Kao ‘HeobHOB/LMBOT
pecypca’ NoTpebHOo je XUTHO MPUCTYNUTU PeBU-
TannM3aumju 1 3allTUTU OBOI NOAPYY)3;

¥ fa je noTpebHo ycknaauTu nnaH m3 90-Tux ca
BaxXehyM 3aKOHOL4ABHUM OKBMPOM MJIAHMPaAHA;

¥ oA nporpam cafpikaja OBe 30He Moxe buUTu nc-
K/bYYMBO MeEMOpUjaliHU My3ej ca ycknaheHum
KOMMNaTUBUNHUM CagpKajumMa OKONHUX objekaTa;

B fa je HEONXOAHO OCHOBATK Tesno Koje he pyko-
BOAUTWN N3PaLOM U penn3aunjom OBOr NpojekTa.

benewrxy npunpemuna Pyscuya Bozoanosuh

CONCLUSIONS:

= that the Old Belgrade Fairground zone is price-
lessly significant for the history of Belgrade; in
the sense of heritage understanding as ‘non-re-
newable resource’ and that it is necessary to ur-
gently begin with revitalization and preservation
of this area;

I that it is necessary to adjust the nineties plan to
nowadays legislative framework for urban plan-
ning;

i that the structures program of this zone can ex-
clusively be the Memorial Museum with adjusted
compatible uses of the surrounding structures;

= that it is necessary to found a steering body for
elaboration and realization of this project.

The memo prepared by Ruzica Bogdanovié¢




Yp6aHUCTUYKM 3aBOA,
beorpaaa



